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RALPH RECORDS - MXx-X< 


| THE LAST PSEUDO BIG TIME RECORD COMPANY 
| SUCH A SMASHING SUCCESS, RALPH RECORDS H, S 
PILED AN 


1. THE BEAUTIFULLY PACKAGED 
FALL RALPH RECORDS SAMPLER EP |N@ (- = — = me 
FEATURING CUTS FROM THE NEW O} 

LP’S BY THE RESIDENTS, SNAKE-. t Street 

_ FINGER, FRED FRITH, AND YELLO. pa | San Francisco CA 94102 
2. THE FALL RALPH RECORDS CATA- 

LOG TELLING YOU ABOUT MUSIC YOU 
ONLY DREAMED EXISTED UNTIL Now. 
3. AND FINALLY, A COUPON GOOD 
FOR $1 OFF YOUR FIRST PURCHASE. 
F x shai FAST. A GOOD DEAL DOESN'T. 
mire LAST FOREVER. SUPPLY {S LIMITED. 

a : VALI USA ONLY. ONE PER 4 
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THE EDITOR SPEAKS 


OP’s doing pretty good these days. If some of those 
__ last-minute ads come in, we'll be able to pay for this 
issue. We'd like to be able to enlarge OP &/or have it 
come out more often, but we'll need more subscribers 
and. advertisers. | was thinking that it’s about time for 
all youse who. get OP free and feel that independence/ 
artistic integrity is worth supporting to join up, shell out 
$8 (smackeroos) and start getting OP legit. . especially 
sk who aren't willing to support something 

under at any time. The truth is it looks 
ough people out there with just enough ‘ of 
/ to keep OP going through the whole 
hen I'll gO to ails, Boise, and 
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rea lers or fae we want to kriow for one 
“Feason ¢ or another. 
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or volunteer blues, jazz, traditional music experts (or 
those who will do research) who can write about music 
or people who aren't experts and say something signif- 
‘in few words. Please send representative OP style 
reviews to us right away. If we like your work, we will 
provide you with records to review. You may set a limit 
of how many you can handle, but you must commit 
yourself to meeting our deadline and reviewing each 
ie record fairly. It is important that we know your biases 
from the start, to avoid sending you records that you 
will automatically loathe. LMN/OP, PO Box Bk 
Olympia, WA 98507. 


WHO OP iS 


Dana Leigh Squires—Art Director 
John Foster—Editor 
David J. Rauh—National Ad Sales 
< Steve Fisk—Ad Sales 


Toni C. Holm—High Finance r 
Bruce Pavitt—Correspondent Yes ! will subscribe to OP. My subscription to Op enrolls me as a member 
| George Romansic—Northwest Sales of Lost Music Network—a non-profit clearinghouse for information about 
¥G Kristine Larsen—Staff Photographer music and musicians. | have full voting powers in the organization and may 


Calvin Johnson—Teenager be asked to help with any projects LMN undertakes. | am willing to help 


with projects about .(Fill in the blank 


Staff Writers: Steve Peters, John Basalla, Mark H. Smith. 


Many thanks to KAOS-EM, TESC Graphics, Shelton. with appropriate types of music: all music, jazz, classical, folk, rock’n roll, 
Mason Journal, Systematic, and all those who contrib- improvised music, bluegrass, reggae, R&B, whatever.) ; ; 
uted work or money to the ‘D’ issue. aoe |; 
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7 OP Magazine is a publication of Lost Music Network, a 


nonprofit volunteer organization for the exchange of Address: Br. 

information & ideas about music and musicians. All : BE “og 

material copyright 1980 OP Magazine. Warm socks : , ; _ g a 

should be sent to: LMN, PO Box 2391, Olympia, City, State: Zip: ——-~ | aes MG 

WA 98507. Please enclose an SASE if reply or return is x! 
2 desired to letters & contributions. Advertising inquiries Please send RAO js 223 ERY OP, “C” OP at $1.50 apiece. 


can be made to the above address or 206/352/9735. 
Full page, camera-ready, is $125. . .so don’t be timid. 


Send $8 ($16 overseas) for eight i issues to: Lost Music Network, PO Box 2391, Pa ; 
Olympia, WA 98507. 


Cover photo by Kristine Larsen. 
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% Dear LMNOP— 
inch you for the C issue and continued quality in OP. 
Each, issue is a nice surprise especially since | forget 
: about them between issues. (This is not a putdown-just 
4 a fact.) | especially appreciate your aggressively non- 
© sexist approach. Being a female who likes new wave, 
; electronic, reggae, ska, blues, jazz, folk, and ethnic 
“ music, | get pretty bored with both sexist punks and 
punk writing, and feminists who hate punk. | also get 
bored with assumptions such as, people can only like 
one or two types of music, and especially you can’t like 


» Not perpetuate such ridiculous ideas, in fact it seems to 
{support real facts. Yea. 


: Donna Kossy 
, 5811 Ist NE 
« Seattle, WA 98105 
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Nice to know that you were once from Mass—I was 
* once from Delaware (DELaware?) where nothing much 
‘ ever goes on. “FAMOUS DELAWAREANS”: 


| Bobby Dylan’s x-wife Sara 
é £ Tom Verlaine 
Geo Thorogood & Band 
: ithe Ranking Crank... har har jah! 


A Pee 


2 If you know of others let me know. SOMEone must 
3 leave that state. 


a 


§ very glad you liked the music on the disc. Reactions 
% have been very good to it—to the extent that 700+ 
8 sold out to distributors and retailers in a week. PYLON 
% (who | see you like) loves it—they’re friends of ours 
who've played here in Northampton and will be with us 
& on the 30th of August. | agree about the Pylon rec- 
gord...it is very good. They opened for the B52s (the 

.8“B’s”) in Central park Monday last (Aug 25). 

3 good for them. TV TOY has virtually broken up, 
4their guitar whiz Dave Goessling having quit. (Dave is 
¢ 1/2 of WKGB, with the NONSTOP single on Fetish). 


t 


#99 RECORDS (99 MacDougal St NYC) is a very small 
_ very good record/some clothes store in the Village 
-g about three blocks down from Bleecker Bob’s. They 
p have a good selection of US indy singles, much reggae 
# from JA at $6-7 per and a lot of the semi-horrible semi 
’ Zegreat English art-rock and noise rock 45’s. 


folk music and raucous-punk rock. Im-any case OP does — 


Dear Friends, 


While you’re compiling the eagerly-awaited ‘C’ issue of 
‘O.P.", you might want to consider mentioning Los 
Chiriguanos. 


Los Chiriguanos are Angel Sanabria and Pablo Vicente 
Morel. They have an LP on Nonesuch-Explorer, on 
which they do a collection of Latin and Guarani tunes 
from their native Paraguay (the Guarani is a Native 
American nation of the South American interior). 
Though the singing is in Spanish and Guarani, None- 
such was kind enough to supply good explanatory liner 
notes, and the music is easily accessible to those of us 
who are used to Eu 1ropean-Americ 
tions. A special vane » is the beautiful Guarani 
“played by Sr. Morel: Similar to, though somewhat— 
lighter and more staccato than, the traditional Irish 
harp. Sr. Sanabria sings and plays guitar. 


- 
| hope that there are a few ‘O.P.’ readers who will pick 
up on this beautiful music. Paraguay is in the throes of 
a brutal dictatorship of which Native Americans have 
been special victims, but in music, there has been a 
cross-cultural fusion which has resulted in a unique 
sound that should appeal to people all over the world. 


Yours, 

Eddie Janusz 

Box 149 

Brick Township, NJ 08723 
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The Sci Ams have pretty much singlehandedly devel- 
oped the neu scene around here—not to ask too much 
credit, there are of course many supportive fans and 
punkers, even...starting from spinning rock & neo 
wave in a local roadhouse two years ago to the present 
sitch which includes: 


TEKNO TOURS: our agency, books. us around inc 
Toronto and Chi, Wash DC—and also brings ‘foreign’ 
acts into the area such as Pere Ubu; Raybeats, 8-Eyed 
Spy, Pylon, Los Microwaves and we'll. see who in the 
fall. 


TEKNO TUNES RECORDS: Our label, the catalog will 
have 6 records by fall with 2 Sci Ams EPs (Beyond 
Rational Thought & Flexi), a 45 by a powerpop ensem- 
ble called Paper Dolls—it’s good, excellently produced 
Cars-like pop. Doesn’t excite.me personally but could 
very well get a lot of indy airplay; a-45 by The Higher 
Primates, a studio synthi-pop band introduced by Nick 
Brown. Also good sounding, contemporary and _pleas- 
ant; another Sci Ams 45 (pop on 1 side & dub on re 
verse) with the A being our tune “Victim (of the Next 
World War”’)—I know, | know, what lyrical INspira- 
tion...a 45 by Luthor Maggot and the Delbartonians 
which are old studio tapes from our Synthi player; a 45 
from a surf (?) band which is me, my bass, & rhythm 
box with a. version of COLD TURKEY on one side; 


so you can see things are hopping around here after all. 
There are other TekTunes projex in the works but none 
so close to completion as the above. If the bands pay 
the pressing and the taping we distribute & promo for 
5% of our sales to retailers/distributors plus expenses. 
Since we contact these people anyway about our rec- 
ords, it’s a cheap and efficient way to get this stuff 
around the country. 
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John... 

| just received OP today, and | want to let you know | 
think it’s great! The central source of information that 
you are providing (and this goes for Bruce’s Subter- 
ranean POP too) is much needed and long overdue. 
Through these sources (as well as Systematic’s distribu- 
tion) I’m learning that the American music scene is a 
lot healthier and more varied than | had realized. You 
know, many of us buy lots of imports and are in general 
more aware of the Sa scene, and | think that’s not 


rallying points like Rough Trade. There are so many 


really great American records (not to mention countless ‘ 


unrecorded bands) that are literally unknown outside of 


sis there's more. information net (the Mente 
rock press plus a slew of fanzines) and there are central 
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their immediate locality. Well, | hope that you can ‘hala 


correct that, at least to some extent, enon 


David D. Ginsburg 
302 S. University Ave. 
Mt. Pleasant, MI 48858 


The ELEVATORS (on arista, produced by Earle Makey, 
avoid) are the BIG GUNS in town and | guess will be 
doing the 2d album soon. Ironically, Tekno Tunes and 
the Sci Ams are much better known and liked than the 
local major label act. | used to be their sound man and 
constantly battled their manager because | felt that | 
had a better way of doing what they thought they were 
trying to do. | did and do. Good. 


Danceteria in NYC—the best dance club going with 
generally progressive interesting music tho with occa 
sional lapses in taste (Nervus Rex, Human Sexual Re- 
sponse, Neighborhoods). Eclecticism is not without that 
sort of risk, y’know. Three levels, a basement with DJs 
all night who play LOTS of reggae, especially as the 
night wears on (open 11 PM-9AM). 


We'll keep you posted and I'll try my best to make a go 
of KILL UGLY RADIO tho I’m very busy right now (in 
the winter months not only am | an int’] REcording Star 
but | help poor people up here winterize their houses 
and save oil...1 coordinate the countywide program 
for the local CAP...do you realize it costs $1500 a 


_ Take t’easy. 


Crank 
Box 504, Amherst, MA 01002 


(Crank is putting together a list of radio stations that 
play lesser-known new wave -ED.) 
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F # Frankie Lee “| Am Love’ 12” (California 
Sse & Gold, 714 W. Florence Av., L.A., CA 
% 90044) My favorite contemporary soul 
§ song in quite a long time. Good male 
“macho vocalist, soaring female backup 
jocals (offkey in parts, if it matters), 
punchy funk rhythm, lyrics about “a man 


Rt gir os Ree ee oe 
Another Climate cassette (Palace of 


Ps @ ogy of Seattle-area electronics. Features 

¢ Savant, K. Leimer (whose LP was highly 
praised in ‘C’ OP), Anode (AKA Bob Carl- 
berg), and Steve Peters (KAOS-FM music 
4 director). Nothing particularly original 
E here, but well worth checking out for fans 
% of Eno, Cluster, Hans Roedelius, Crumb, 
g etc. Watch for albums on Palace of Lights 

by Marc Barreca and Steve Peters. -S P. 


& The Best of Pearls Before Swine LP 
& (Adelphi, PO Box 288, Silver Springs, 
20907) | heard 1968’s Balaklava (the 
second of Pearls Before Swine’s ESP label 
LPs reissued here) in 1971 and it was 
already laughably dated—an embarrassing 
®, psychedelic folk relic of the idiotic ‘60s. 
One Nation Underground, the other, is 
= the more interesting of the two, well-just 
= because it’s stranger and more varied— 
bubblegum to punk, good tunes, too. | 
& guess now they’re both enjoyable, cultur- 
® ally if not artistically significant. | wonder 
f if this means Adelphi will now reissue 
# Contact High by the Godz, William Bur- 
& roughs’ Call Me Burroughs, and all the 
E great avant-garde jazz on ESP Disk? | 
& mean, it has to be done eventually. 
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The Sheppards LP (Solid Smoke, PO Box 
§ 22372, S.F., CA 94122 $6.98 + postage) 
18 superbly soulful songs recorded be- 
tween 1959-1964 by a black vocal- 
harmony group from Chicago that com- 
bined the doo-wop sound of the ’50s with 
the rougher edges of southern soul. An 
excellent reissue. 


Snakefinger “The Man in the Dark Sedan’”/ 
“Womb to Worm” (Ralph, 444 Grove St., 
S.F., CA 94102) Snakefinger’s languid 
guitar over percussive rhythmic devices. 
Probably the best song he’s ever done. 


Fred Frith “Dancing in the Street’”/“What 
a Dilemma” (Ralph, 444 Grove St., S.F., 
CA 94102) Silly avant-garde muzak version 
of the Martha & the Vandellas classic and 
a dense, grating instrumental. 


master plan” (not revealed, quc 


Nights, 10226 65th Ave. S.,.Seattle, WA 
: 98178)"Ihteresting private cassette anthol- 


Charles K. Noyes & Owen Maercks: Free 
Mammals LP (Visible, 2511 Ellsworth St., 
Berkeley, CA 94704 or CK Noyes, 206 E. 
7th #4, NYC 10009 $6.75. ppd.) Improvisa- 
tions. Henry Kaiser (the famous guitarist) 
and Greg Goodman (piano/percussion) 
are present on “The Girl Mad About 
Honey (After Levi-Strauss).” The other 
pieces have Maercks on guitars and Noyes 
On percussion and home-made saxophone. 
You know I’ve been hard on such records 
in the past, damning them without intelli- 
gence or reason. This one has a great 
) alef he back 
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nothing intelligent can be said, but which 
| like for some reason and which you may 
like for another. 


Fortune Seekers: Disko Ju Ju LP (Makossa, 
1194 Nostrand Av., Brooklyn, NY 11225) 
Bouncy Afro-pop, not too substantial but 
hard to resist. Funny electric guitar and 
hypnotic rhythm. 


Recommended Records, 583 Wandsworth 
Rd., London, SW8, UK, continue to re- 
issue Faust records and make previously- 
unreleased tapes available on record. 
They also handle a lot of alternative pro- 
gressive music from around the world, 
and | got the impression they want to 
hear from more Americans. Faust, 
incidentally, was a group from the early 
‘70s that influenced punks and_progres- 
sive rockers alike. 


Essential Recordings is a distributor - for 
cassette recordings by musicians, poets, 
lecturers, and interviewers. Basically, you 
send them the tape, they sell it, and pay 
you royalties on a quarterly basis. They 
have a very informative mailer that seems 
very well thought-out and straightforward. 
1850 Union, Studio 108, S.F., CA 94123. 


Random Radar, PO Box 6007, Silver 
Spring, MD 20906 has a new catalog (with 
new records listed!) with records by Lol 
Coxhill, the Muffins, Art Bears, Mars 
Everywhere, Balloons for the Dog, and 
others. Progressive fans take note. 


Creative Music Foundation, PO Box 671, 
Woodstock, NY 12498, is building a peri- 
odicals archive pertaining to New Music 
and “its allied components,” to be 


accessed by their students and faculty, | 


and others interested. The Creative Music 
persons also sponsor performances that 
would make your eyes fall out if | men- 
tioned them (Loren Mazzacane, etc.), and 
put out Outlook, the creative music quar- 
terly that plans on expanding in the near 
future. 


Kulturkornr is a non-profit art-event group 
that combines poetry, slides, dance, and 
music. 55 Rugby Rd., Brooklyn, 26, NY. 
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Suicide LP (Red Star, marketed by Jem) 
Suicide was one of the first LPs OP ever 
received in the mail. | think it came 
warped. Fortunately, | had bought a copy 
when it came out (I knew you'd be im- 
pressed). Back then, | used to buy a lot 
of records and sell most of them soon 
after for peanuts. | never sold Suicide. 
Now they've reissued it, and I’m starting to 
feel old, but at least | don’t feel foolish 
because T sti 
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ams,” | really love) and 
flexi-disc of a wild Belgian crowd trashing 
the stage Suicide is playing on (23 min- 
utes). A bit of inspiration, that. Suicide 
(Martin Rev: instrument and Alan Vega: 
vocals) are an electronic band that have 
been milking their otherworldly “aliens 
talks about our/their world” schtick for 
many years. Every day is Halloween. 


Stone’s Throw: Suppressed Desire LP 
(Sierra/Briar, 11312 Santa Monica Blvd., 
Suite 7, L.A., CA 90025) San Diego quartet 
who do old jazz, blues, and R&B tunes in 
their own campy style, like Dan Hicks 
without the pathos. 


lan Whitcomb: Pianomelt LP (Sierra/Briar, 
11312 Santa Monica Blvd., Suite 7, L.A., 
CA 90025) British eccentric Whitcomb’s 
tribute to player pianos (Mostly ’20s songs 
from Tin Pan Alley) and a few other 
oddities sung in his mannered tenor. Very 
appealing. 


Etoile de Namaco (Essaka & Frankie) “La 
Mauvaise Politique (“Bad Politician’/“Ma 
Chere Maman,” “Le Souhait D’Amitie au 
President Omar Bongo” 12” (Makossa, 
1194 Nostrand Av., Brooklyn, NY 11225) 
Nigerian pop in French (and some frac- 
tured English) with interesting languid 
electric guitar lines and steady rhythm— 
similar to latin folk music styles at times. 
| wish | understood more. 


Bill Horvitz: No Boundary LP (Theatre for 
Your Mother, 88 E. 3rd St. #17, NYC 
10003) Solos of Horvitz’s amplified acous- 
tic and prepared electric guitar, plus duets 
with David Sewelson on alto and baritone 
saxes that are sometimes electronic 
sounding, jazzy, lovely, or meandering. 


Nolan Hatcher & Craig Nutt: Dinosaur 
Time, Not at the Stratford House Anymore 
LP (Say Day-Bew, 2816 Seventh St., Tusca- 
loosa, AL 35401 $6.75) Experimental key- 
board duets done on 15th and 17th cen- 
tury harpsichords & clavichords, “folger- 
phone” (an instrument Nutt made out of 
a Folger’s coffee can), and piano. These 
two ‘pataphysicians don’t always rub me 
the right way, but this time they did, 
which means that I’m delighted with: this 
particular presentation. 
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Fred Frith: Gravity LP (Ralph, 444 Grove 
St., S.F., CA 94102) Guitarist/multi-instru- 
mentalist Frith’s “dancing all over the 
world” album would probably sound bet- 
ter with less guitar; still, it’s a concept 
that’s pulled off admirably and has to be 
one of the ‘progressive’ LPs of the year. 
Recorded in Sweden, Switzerland, and 
Maryland (with the Muffins). 


Live and Lowdown at the 
22372, S.F., CA 94122 $8.98 ppd.) This is a 


mes Bro’ 


classic live LP, reissued in its original — 


form with a new cover and title, of James 


and his Famous Flames, 1962. It’s a great 
album, of course, though | actually pre-— 
fer the eerie funk he was doing in the late | 


‘60s and early ‘70s. ‘‘Please, Please, 
Please,” “Think,” and more brassy horns 
and shrieks and than one could imagine. 


Jon Hassell/Brian Eno: Possible Musics, 
Fourth World Vol. 1 LP (Editions, EG, 
marketed by Jem) I’m more fascinated by 
Hassel’s notes than | am the music, which 
is palatable, pretty pseudo-‘ethnic’ music 
(less jazz-oriented than his work on 
Lovely and Tomato) but not half as ex- 
citing as The Pipes of Pan at Jajouka, for 
example. Many of Eno’s. environmental 
works fans will be impressed/relaxed by 
this atmosphere music that combines 
electronics with global music. Maybe | 
just haven’t taken the time to get the 
point. 


_ Pancho Alphonso “Hooligan’/“Red Eyes” 


12” 45 (Shanachie, NEW ADDRESS: Dale- 
brook Park, Ho-Ho-Kus, NJ 97423) Our 
token reggae record this issue comes from 
an Irish label gone Jamaica, and it’s a 
good one. Both songs are relatively con- 


- servative by today’s Jamaica standards but 


they're authentic and have good dub 
arrangements towards the end and excel- 


lent sweet singing at the beginning. | 
Reggae continues to be a truly vital music # 
and Alphonso sounds like a terrific young } 


talent. 


Synex Newsletter (PO Box. 294 Corte 
Madera, CA 94925 $6/yr.) is the depend- 
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able monthly synthesizer exchange news- 2 


letter for those interested in electronic ’ 


music including thoughts, events, reviews, 
declassifieds, letters, technical articles, 


and whatever readers/contributors put 3 


into it, 


Interval Foundation (PO Box 8027, San 


Diego, CA 92102) publishes The Catalogue § 
of new Instrumental Resources with : 
photos and discussion of new instruments # 


and Interval—Exploring the Sonic Spec- 


trum, a quarterly magazine ($10/yr.) @ 
which chronicles the microtonal move- § 
ment and the other new musical resources j 
which explore musical horizons. 3 


or a 


eps peapetiaet ATE ET 


Si. 
Pra ye 


. , Artsy Publications 


a8 


oasis d’neon (1610 Chapel St., New Haven 
CT 06511, $1) is a very strangely layed-out 
newsprint tabloid with funny writing, en- 
thusiasm, rock ‘n roll (local and beyond), 
and lots of graphic images, poems, and 
interviews with people like Hannah Wilke 
and Armand Schaubroeck. Seven issues 
= are Out. 
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* Soldes Pre-World War International Maga- 


‘ sophisticated punk art, fashion. 


, Fanatic (664 North Michigan Av., Room 
* 1010, Chicago, IL 60611, $1) The first issue 
of this new wave ‘zine uses expensive 
paper, has lots of photos and graphic 
touches, and (surprise, surprise) talks 
about Chicago and what’s happening 
there rock ‘n roll-wise. 
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Dreams (76 Beaver St., Suite 400, NYC 
40005 $1) The little magazine of “Inter- 
national Visions” with poems, boxing re- 
port, Tim Buckley and Johnny Rodriguez 
> retrospective reviews, and Graham Parker, 
along with their funny “Manifesto #6”, 
which alone is worth the price. An un- 
cliched magazine. 


ME (PO Box 1132 Peter Stuyvesant Sta- 
tion, NYC 10009 $1) An interesting, 
curious Italian-State of Maine art mani- 
festo magazine that | can’t make much 
sense of but suggest you send a dollar to. 
Do you know who Bern Porter is? He’s an 
artist who lives in Belfast, Maine. 
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We, the Dead & Eyes of the Dead (Black 
Hole Press, PO Box 19012, Detroit, MI 
48219 $1 apiece) Horror cult collage mag- 
-azines by the infamous Cary Loren. Can 
you resist? 
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Magic Changes (1923 Finchley Court, 
Schaumburg, IL 60194 $4) One of the big- 
gest and ugliest poetry and art magazines 
I’ve ever seen—this issue devoted to 
“Drugs and Mysticism.” Really the ulti- 
& mate in poor taste, but you must see it 
¢ for yourself to really get the picture, and 
it is not conventional. 


# Constant Cause is a mail-order source 
(wholesale & retail) of magazines, pamph- 
lets, books, etc., including Bikini- Girl, 
Rock Comix (50¢ each ppd.) of Richard 
Hell, Nash the Slash, David Byrne, Tubes, 
Bulldaggers, John Cale, and -Rockhorror, 
Howski Products (graphic novels & such), 
OP, Vacation, Reallife, the Gong Paper, 
J. G. Ballard’s “Crash” and Metal Herlunt 
from France. c/o 679 Arbor Lane, West- 
minster, PA 18974. : 
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The Rent Paper ($1, call 714-281-7227 for 
a copy) Harold Gee puts out this humor- 
ous and informative sheet for the good of 
the public and himself and so he can pay 
the rent. A pop philosopher for our time. 


Main Road (Luna Bisonte Prods, 137 
Leland Av., Columbus, OH 43214 $2/%$6 
signed and lettered) John Bennett's epic 
visual poem in a well-designed little book. 
A must for every home. 


& Power” issue, 
which wasn’t great-looking but had lots of 
interesting writing (Tim Hardin,egarbage 
analysis) and was back to the 8%” x 11” 
size. Okay, it was still better looking than 
95% of all magazines. 


Push Pin Graphic (67 Irving Place, NYC 
10003 $15/6 issues) Just browsing through 
the lovely and colorful “Not Quite 
Human’ issue, typically great graphics, 
funny stuff, Jorge Luis Borges’ “Imaginary 
Beings,” excerpt from Anne Rice's Inter- 
view with the Vampire, and a small ex- 
cerpt from Dracula. 


Vacation (1071 ‘A’ Natoma, S.F., CA 94103 
$2) The new improved Spring/Summer 
East/West double issue was printed on 
paper like the OP cover (with a bit more 
texture), had some very nice (and a few 
gross) pictures, plus much more oomph, 
with writing about Gordon Stevenson, 
Robbin Crutchfield, Winston Tong, new 
filmmakers. 


Tanam Press, 40 White St, NYC 10013 
sent their catalog including Werner 
Herzog, Richard Nonas, Thoreau, Reese 
Williams (OP favorite), and the records by 
R. Buckminster Fuller which | must have 


-heard 100 times on the radio and the 


Susan Sontag story that got enthusias- 
tically reviewed in the ‘B’ OP, but then 
didn’t print well on most copies. A Fass- 
binder book is in the works. Nice cat- 
alog, too. 


Bob & Bob: The First Five Years written 
by Linda Frye Burnham (High Perform- 
ance editor) and published by Astro Artz, 
240 S. Broadway, Fifth Floor, L.A., CA 
90012, has just come out and on first 
look is-very impressive, with color repro- 
ductions, stills from films, song lyrics, 
photographs from live werks, and more. 
Expect review in the “E.” $12. 


Speaking of publications, Mark Satin, PO 
Box 3242, Winchester, VA 22601, has put 
together an updated mailing list of over 
750 alternative, New Age, citizen, and 
transformation-oriented periodicals. They 
are available on self-sticking labels, in zip 
code order, for $35. 


czas a Mla a0 9 AN Amtio b ra 


SOME MISCELLANEOUS MUSIC NOTES 


The National Endowment for the Arts, In- 
formation Office, 7th Floor, West Wing, 
2401 E St. NW, Washington, DC 20506 has 
some new music programs (like Music Re- 
cording) that musicians working outside 
of the mainstream should know about. 


Bug Music Group, 6777 Hollywood Blvd., 
Ninth Floor, Hollywood, CA 90028 (213) 
466-4352 are music publishers for a num- 


ber of independents, and they are the 


Farrel Sveslosky, 6561 Cerritos, N. Long 


Beach, CA 90805 is a recording engineer — 


who works with local unsigned acts of all 
types on demos, gigs, rehearsals, etc. 213- 
422-8085. Incidentally, he guarantees the 
absolute lowest fees and that’s in writing. 


Earth Audio Techniques, The Barn, N. 
Ferrisburg, V1 05473 are a studio special- 
izing in album production who say they 
are “experts at helping musicians develop 
their first LP or single with a minimum of 
cost, hassle, and error.” They are affiliated 
with Philo Records (the famous ‘folk’ label 
at the same address) who have a_ sub- 
label called Fretless that helps develop- 
ing artists of their choice make their first 
record without going crazy (production, 
promotion, distribution, etc.) 


Mot Mahgnib Music, 126 Lincoln Av., 
Dunkirk, NY 14048 provides promotion 
and publicity for small-label and inde- 
pendently-produced records in a wide 
variety of musical idioms, from Loren 
Mazzacane to Los Sublimes ’77. If you‘re 
in need of a publicist, contact Tom 
Bingham at 716-366-4886. 


AFTA Record Store will list releases of 
records produced independently, includ- 
ing addresses and descriptions to be pub- 
lished as part of AFTA magazine (new 
wave orientation) and as a newsletter to 
book and record stores. AFTA is a thick 
(huge) quarterly magazine about popular 
culture and, | guess, culture in general. 
$10/yr. Free listing in the AFTA Record 
Store with subscription. 47 Crater Av., 
Wharton, NJ 07885. 


D.I.Y. The Do-It-Yourself New Music 
Magazine, 1421 Artesia Blvd., Suite A, 
Manhattan Beach, CA 90266 213-372-1154. 
An interesting-sounding new wave maga- 
zine for people in the music industry, 
written by people in the music industry. | 
admit that “industry” is their wording, but 
| think they’ve probably got the right idea 
and are going to great lengths to show 
how slick they can be. 


Volume, cross your fingers, may be out by 

now. As you remember, Volume (Volume 

1) is to be an international catalog/dis- 
cography of new wave/punk music, with 
listings of independent & small labels, 
distributors, radio/video, and record 
stores. One Ten Chambers St., NYC 10007 


if: 


Goldmine Bookshelf, PO Box 187, Fraser, 
MI 48026, part of the same conglomera-. 


tion that runs Goldmine record collector's ® 


magazine, has a huge selection of books 3 
about rock’n roll, records, rockabilly, ¢ 


i 


Rockingchair, Cupola Productions, PO 
Box 27, Philadelphia, PA 19105 $1.10, isa @ 
little magazine written for librarians, % 


mostly reviewing popular records that — 7 


they might want to buy for their collec-— . 
tions. What makes it interesting are the 
occasional reviews of strange ethnic 
records, or polkas, or gospel. 


Two Headed Dog, JMJ Productions, 1222 
Rucker Av., Everett, WA 98201, 75¢. John 
Johnson, who writes this magazine, knows 


-a lot about music from the ‘60s especially 


and writes about old obscure singles 
(R&B, garage, country), Link Wray, the 
Delmore Brothers, the Insect Trust, 
Sonics, and more about Roky Erickson, 
including a list of articles from all over 
where one can read more about that 
particular character or the 13th Floor 
Elevators. 


Pure Blues, The Led Zeppelin Collector's 
Newsletter, Box 388, Wolcottville, IN 
46795, $5/6 issues. A fine little fancy 
newsletter (really a small magazine) all 
about guess who... The last issue | got 
was May/June, so I’m beginning to 
wonder what’s going on. 


Damage—An Inventory, PO Box 26178, 
S.F., CA 94126, the semi-well known new 
wave magazine, now produces Damage 
on the Air, a nationally syndicated hour 
radio program with interviews with big § 
name acts like Gang of Four, features on g 
up-and-comers like the Bush Tetras and § 
the Circle Jerks, news about scenes, music 
(of course), and hopes towards establish- 
ing a forum for the interchange of news 
and ideas by bringing together DJs and 
stations sympathetic to the new music. 
Distributed through NFCB (National Fed- 
eration of Community Broadcasters) Pro- 
gram Service, 17 East University, Cham- 
paign, IL 61820 (217) 359-9535. Director is 
Ruth Schwartz (415) 564-6050 and pro- 
ducer/host is Johnnie Walker, formerly of 
KSAN, BBC, and Radio Caroline. 


Turning Point, PO Box 395, Vienna, NJ 
07880 $1, is a new magazine (typed 
sheets) devoted to the good of human- 
kind and punk/new wave music. It’s a 
little too cute in its descriptions of the 
power elite, but it looks like they'll be 
trying to provide lots of concrete infor- 
mation, plus unclassified ads, letters, etc. 


MIMI JOHNSON 


Mimi Johnson is the founder of LOVELY MUSIC, LTD. (463 West St., New York, 
N.Y. 10014), an ever-growing independent label dedicated to making New Music by 
living composers available to the public. She is also involved with Performing Art- 


B services, a nonprofit management agency devoted to the same thing. Mimi is a go 


% Columbia wasn’t doing it. . 


example of someone who started their own record company, and succeeded. . 


OP: What got you interested in starting a label, and what did it take to make it 
happen? 

MJ: Money, mostly. ..1 was really interested in it from the point of view of seeing 
how a record company would work. It was a challenge, an interesting challenge to 
me, and since most of the composers that | was friendly with and whose work | ad- 
mired a lot had been talking about putting out their own records... obviously 
| said, “Well, | think I'll just do it. I’m going to end up 
doing the work anyway. So let’s make a company that has one name, and I'll gather 
together under that umbrella the people that | like, whose music | like,” and | just 
did it. Now, what it took to get it started. . First of all, | had the support of the or- 
ganization I’d worked with for many years, Performing Artservices, which is a non- 
profit management service for avant-garde performing artists, and has been in exis- 
tence since 1961. They have a real office and a staff...people to help me, and | 
have a salary there, so that’s how | earn my living. | was lucky enough to have had 
a little bit of money in the bank. | had a few thousand dollars, and | sat down with 
that and some estimates of how much it would cost to press records, and deter- 
mined that they would cost so much for the first thousand copies, say, and | then 
made agreements with those composers who were going to participate about them 
kicking in part of the money toward their own recording. So basically, with the little 
bit of capital | had, and the capital that each composer was able to bring to the 
company, we managed to press them and to get them out into the world. 


OP: How many of each record do you press at the first pressing? 

MJ: 1000, because we have to use that right away. What we found is that the num- 
ber of pressings isn’t so important. . the important part is that the place where I’m 
having the jackets done, Modern Album, simply won't deal with the printing of less 
than 5000. So you bear a lot of the cost of the printing right away and that makes 
the first records that you manufacture very expensive. 


% OP: So.you press 1000 records and have 4000 extra jackets sitting around? That's 


“absurd. . 


Mj: Exactly. Well, there are two ways that they manufacture the record jackets. I’ve 


darie | it oat Mays One way is to print paper slicks and to have those glued onto 
ea d : is to print. 


Ro that’s not a storage problem. Howev 1p 
cardboard that they glued onto and found they weren’t going to give me any card- 


board that was better quality. The board stock that they print on is nicer. It’s 


smoother, looks better, so | decided to use that for the second series we did, so we 


had the actual cardboard object. Now, that IS a storage problem! Four thousand 


empty jackets have to be put someplace, and they won’t store them for you. So, my 
basement i is now packed. They do go out. ..I'll fill 1000 right away, and I’ve re- 


pressed all of the second set by now, so then | send out 5000 at a time. 


OP: You've already sold out the entire first pressing of that second series? That's 
great... 

MJ: Almost. | don’t let them sell out completely. When | get down to about 100 
copies of a record, | re-press. 


OP: How about the first series? 
MJ: On most of them, I’m approaching 2000 records. I’ve gone over 2000 on a 
couple of them in two years. Part of those are promos of course, but that’s expected. 


OP: What was your initial investment, per album? 

MJ: It cost about $3000, as an initial investment. | think you can do it cheaper, but 
I’m not interested in doing it cheaper...So, in other words, if you’ve got 1000 
records, each one, not counting the jacket, has cost you $3. That’s expensive, but 
when | go back and re-press, it’s almost nothing because we've already paid for the 
printing of the jackets. The individual record, where I’m having them printed now, 
at Windsor, is costing up to 61¢ per record. When | started out three years ago, it 
was about 53¢ per record. That was with shrink-wrap and everything. The costs have 
risen astronomically. So, let’s figure this out quickly here. . . If it’s 61¢ per record and 
there are 1000, that ’s $610. Now, before that, I’ve paid maybe $1500 on the print- 


ing, and we can’t forget the master lacquer and plates, which are a one-time expense. 


but still money spent. I’m now having the lacquers cut at Master Disc, in New York, 
and it’s about $90 per side, and the plating is also $90 per side. So you've spent 
about $360 right there (two sides each time). And we can’t forget the labels that we 
get printed up somewhere else. 


OP: Did you find that by putting out the records in groups of five or six at a time, it 
helped to make your money back faster? 

MJ: | think it does, and it’s from a point of view of advertising. We don’t have a lot 
of extra money, so if we can advertise in one ad the release of five records, that’s 
quite a savings. You also can do a mailing maybe once a year, announcing five new 
records. | don’t have either the money or the physical resources to keep mailing out 
new-release announcements all the time. So that’s where it saves. We are such a 
small company...l’m not getting any breaks at any of the factories. They don’t 
care. . .they’re very nice, but we don’t do enough business to get any breaks. But | 
can't see that there is ever much of a break on the pressings, except to big com- 
panies who press lots and lots of records. Maybe if you press 5000 all at once, that 
price of 61¢ will go down. 


OP: I thought second pressings were usually cheaper. . . 

MJ: No, they still charge me the same 61¢. The only reason it’s any. cheaper is be- 
cause I’ve already got all of those jackets printed up. It’s 61¢ whether | press 100 or 
1000 on my second pressing. 

ae How about distribution? | know you go through NMDS and Rounder. Anyone 
else? 

MJ: The major ones are NMDS, Rounder in Boston, and Rick Ballard Imports in 
Berkeley. I’m verv happy with all of them. | have a distributor in Chicago who told 
me the other day that he was very surprised at how well the records were doing. 
They're called Kinnara. They're a smallish distributor. 


-said, “Let’s do this, and make it work,” and you did... 
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OP: What’s the financial arrangement between Lovely Music and its distributors? Do 
they get a percentage or commission. . .? 
MJ: They pay me for every record they sell. 


OP: For how much do they sell each record? 
MJ: They sell at various prices...They’re either selling to sub-distributors, or to 
record stores, or to individuals. 


OP: How are you doing with European distribution? 
MJ: Amazingly well, considering I’m not over there plugging it. Journalists have 
come through New York, and | think they've sort of spread the word. I’ve seen three 
Italian articles about Lovely Music in the last couple of months. There’s one distrib- 
utor in Milan that’s ordered twice, and NMDS said they've been getting orders from 
Japan. Somebody else told me they had an order from Japan too. . .Sometimes a dis- 
tributor or an exporter will call me up. ..because some of his clients in Europe have 
requested these records. 


OP: You seem to be succeeding in this with a minimum of advertising. | don’t think 
I can recall seeing an ad in a magazine, yet it seems to be working well for you. . . 
M): That’s because the music is so wonderful! It’s basically because of that. . .People 
are screaming to get.a hold of this music. What I’d like to be able to do, is to have 
a little more money to put some ads in the right places. We did one in OP about 
two years ago (chuckles)... 


OP: What | respect about Lovely Music, is that you were someone with an idea who 


MJ: Well, | figured out how to make it work, and | have to give credit where credit 
is due, in that I’ve seen other people make it work. | saw Chatham Square Records, 
that Phil (Glass) started. | was in close contact with the Mother Mallard records, 
David Borden and Judy Borscher. | saw them make their records and sell them. And 
\’d worked with NMDS all this time. | also think you can’t stress too much the fact 
that somebody’s got to be willing to sit at home and do the business, and that’s 
what | like to do. | happen to actually like doing administrative work. So, though | 
would really encourage composers to make collectives and get these things together, 
the problem that they’re always going to run into is...Who does the business and 
keeps things organized? It’s hard for artists to do that sometimes, because they’ 
think, “Well, I’m taking this away from my creative time.” | understand that it’s 
hard. Also, the other thing | enjoy about selling records is that the other half of 
what | do is worrying about people. ..whether they get their grants, and whether 
they’ve got enough money to live, and whether they’re unemployed or not, and 
everything else. ..so in comparison, to sell a record is sublimely simple. It doesn’t 
talk back. It’s just an object. ..Well, maybe more than just an object... .. 

-S. Peters 


* Henry Townsend: “Mule” LP (Nighthawk, 
= PO Box 15856, St. Louis, MO 63114) Vet- 
g eran country blues piano-player, singer, 
s and occasional guitarist in newly-recorded 
@ St. Louis sessions, joined on three tracks 
# by mandolinist-guitarist Yank Rachell. 
& Townsend, whose influences include 
= former partners Walter Davis and Roose- 
velt Sykes, ranges widely within the 
framework of the blues, improvising his 
s lyrics and instrumental passages, rather 
« than re-hashing the same few arrange- 
ments over and over again. Includes 
booklet. Recommended. 


‘ 

Barbecue Bob: Chocolate to the Bone LP 
© (Mamlish, PO Box 417 Cathedral Station, 
t NYC 10025) Country blues great ‘Barbecue 
© Bob’ Hicks whose powerful guitar and 

2 clear vocals make him of interest even to 
those not familiar with early blues styles. 
= These recordings from 1927-1930 have 
a great lyrics like “I’m goin’ to the river, 
; Gonna jump off so brave & bold, | 
» wouldn’t mind drowning, honey, But the 
water's so cold” and excellent liner notes 
= by Stephen Calt. 


Mississippi Bottom Blues (Mamlish, PO 
Ox 417 Cathedral ‘Station, NYC 10025) A 
: fine collection of country blues (1926- 
& 4935) featuring Mr. Freddie Spruell—prob- 
‘< ably the first delta bluesman to make a 
§ record, but also including latter-period 
? Charlie Patton, Otto Virgial (thumbs up), 
~ Long Cleve Reed and Papa Harvey Hull, 
‘and Tommy Bradley. The thin-voiced 
; Spruell, who plays 12-string guitar, is 
“joined by Carl Martin (?), East Coast 
: guitarist on the six 1935 cuts. Many of 
these songs are still around today, in one 
form or another. 


* 
: 


4 Living Blues, 2615 N. Wilton Av., Chicago, 
* IL 60614 (#45/46, 10th anniversary double 
* issue $2.50) An indispensable magazine 
for anyone interested in the blues, about 
all facets of the blues with regional re- 
ports, interviews, blues radio, reviews 
; (without addresses for some reason), dis- 
“ cographies, photos, and inevitably tragic 
* obits. 


The Jazz Journal, 112 Sunnyside, Pied- 
~ mont, CA 94611 (Vol. 3 #12 no price info) 
* John Fraim’s progressive jazz monthly, 
which offers his well-written, knowledge- 
able perspectives. This issue had a run- 
down on Horace Silver and an excerpt 
from Fraim’s book Spirit Catcher: The 
Musical Odyssey. of John Coltrane. Very 
interesting. 
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4 World Jazz Calendar of Festivals and 
® Events, International Jazz Federation, 1697 
@ Broadway, Suite 1203, NYC 10019, has 
. been published for January through June 
# with lots of information and jazz pictures. 
& The first edition (June-December 1980) -is 
® now priced at $2. Write to the Federation 
4 for information on their other publica- 
g tions, such as Jazz Business USA & Jazz 
@ Echo magazine. 


g The New Orchestra Workshop Society (55 
»W. 44th Av., Vancouver, BC, Canada 
e VSY 2V2 and the Western Front Society 
® have been active lately producing series 
& and festivals with people like Vinny Golia, 
& Derek Bailey and Evan Parker, Steve 
f Lacey and the Bill Smith ensemble. 


@ Yazoo/Blue Goose Records, 245 Waverly 
B Place, NYC 10014 sent their catalog of 
® blues, ragtime, and string music and | can 
, attest that they do put out great records, 
especially in the country blues reissues 
department. If you haven't discovered 
| them yet, here’s your chance. ne 


Man 
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Record Research, 65 Grand Av., Brooklyn, 
NY 11205 ($1 #173) The magazine of 
record statistics and information, funny 
pictures, nostalgia, and huge old record 
sales packed with blues, jazz, and 
nostalgia. 


ribute to a 
hives, PO 
Plainview, NY 11803) Pretty great album 
of tremendous tenor Webster between the 
years 1936 (with Teddy Wilson) and 1945 
(with Woody Herman). The majority (9) of 
the 16 performances are with the great 
Ellington orchestras of the early ’40s when 
he (and obviously most of the others 
here) were at their best. 


Tenors Anyone? (Biograph Records, PO 
Box 109, Canaan, NY 12029) Original 
Dawn recordings of Stan Getz, Wardell 
Gray (both from 1949), Paul Quinichette, 
and Zoot Sims (both 1956), all great 
tenors strongly influenced by Lester ‘Pres’ 
Young. (Quinichette was even called 
‘Vice-Pres.’) Highlights include Getz’ 
“Ante Room” with guitarist Jimmy. Raney, 
Gray’s tone on “In a Pinch,” Sims’ inter- 
play with trumpeter Jerry Lloyd on “Blues 
for the Month of May,” and Quinichette 
on the lovely “These Foolish Things.” 
Recommended. 


Arnett Cobb: Is Back LP (Progressive, PO 
Box 500, Tifton, GA 31974) Texas tenor 
Cobb with Derek Smith on piano, George 
Mraz on bass, and the versatile Billy Hart 
on drums. The tunes are standards, but 
Cobb has a way of breathing new life into 
everything, witness his traded passages 
with Hart on “Sweet Georgia Brown,” the 
witty version of “Flying Home,” and 
Strayhorn’s “Take the ‘A’ Train.” Cobb is 
known as a honker, and | must admit he’s 
an adept one, but he can also rasp his 
way through ballads with the best of 
them, and. this particular assemblage of 
musicians from 1978 is right with him all 
the way. Recommended, 


Lester Young: Jammin’ with Lester LP 
(azz Archives, PO Box 194, Plainview, NY 
11803) All of Young’s work for the film 
Jammin’ the Blues, done in 1944 before 
he went into the army, and three live con- 
cert performances from 1946, both with 
some of the best musicians of the day. 
Artists appearing with Young include 
Harry Edison, trombonist Dicky Wells, 21- 
year-old Illinois Jacquet & Coleman 
Hawkins (three master tenors all on one 
cut), Big Sid Catlett, guitarist Barney 
Kessel, drummer Jo Jones, and Buck Clay- 
ton. Marie Bryant, a fine singer, is present 
on “On the Sunny Side of the Street” and 
“One Hour.” needless to say, there is 
some excellent playing here. 


a 


Jimmy Johnson Band: Johnson's Whacks 
LP (Delmark, 4243 N. Lincoln, Chicago, IL 
60618) Bluesman Johnson, brother of R&B 
singer Syl, sings in a “high soaring” voice, 
writes wry (and often sly) songs, and 
tosses off classy guitar licks. The record- 
ing is a bit sterile (which makes some 
heavy-duty songs sound a bit glib), but | 
think it’s a record rock fans will really 
like. Token oddity: a version of “Take 
Five.” x 


Carl Jones “Rock and Roll King” (CJ Rec- 
ords, 4827 S. Prairie Av., Chicago, IL 
60615 $1.25/50¢ distributors) Some kind 
of classic, the only Elvis tribute song that 
mentions him dead “on the bathroom 
floor,” sung and played in raunchy R&B 
(emphasis on the ‘B’) style with nasty 
vocals, sax, and rhythm guitar. 


( 


v., Chicago, IL 60615 $1.25) 
“Mexico” is an urban blues, basically an 
excuse for Reni to sing blues in Spanish. 


“Blues and Women” is much more un- 


ified, good horn and piano, plus Jones— 
one of the best overlooked singers. 


Dahle Scott “All that 1 Ask’”/“Glorious - 


Day” (CJ, 4827 S. Prairie Av., Chicago, IL 
60615) Good mainstream jazz vocalist has 
a nice tune to work with on A-side (piano, 
bass, and drums), but is saddled with a 
Peanuts special/pop-gospel tune on the 
B-side that no one could do anything 
with. She's also tried C&W, which is really 
funny. 


Victoria Spivey and her “Danny Boy,” 
Danny Russo (Spivey, 65 Grand Av., 
Brooklyn, NY 11205) Spivey from the mid- 
‘70s with “Pet” Danny Russo—a young 
Chicago-style vocalist and harmonica 
player, who is not the least bit subtle or 
tasteful. | wish we got to hear more of 
Spivey’s frail vocalizing, although | admire 
Spivey Records for trying to develop 
young talent. 


Brenda Bell: Sings the Blues of Victoria 
Spivey (Spivey, 65 Grand Av., Brooklyn, 
NY 11205) Another painfully second-rate 
talent, singer Brenda Bell, with trumpeter 
Louis Metcalf on four tracks (a help), and 
a home recording of Victoria herself 
segued into one (No. 12 Let Me Roam”), 


Beulah Bryant/Clem Moorman/Wash- 
board Doc Trio: Let's Boogie LP (Spivey, 
65 Grand Av., Brooklyn, NY 11205) An 
appealing mish-mash with blues shouter 
Bryant on four tracks including “T-Town” 
twice and “Kansas City’ (the pop hit). 
She's backed by Moorman (Melba 
Moore’s dad) on piano and Washboard 
Doc's Hep Trio. Moorman’s solo improvi- 
sation “Blues Suite #1” successfully inte- 
grates about every jazz piano style one 
can think of (plus tunes like “White. 
Christmas” thrown in). Victoria Spivey 
does “Sweet Papa” from 1962 with Eddie 
Barefield on alto (great), and Doc & 
gang do some of their spirited “down- 
on-the-farm” music for “humazoo” (kazoo 
basically), rub-board played with.thimbles 
(including accessories such as frying pans, 
a cymbal, & cow bell), washtub’ with a 
bass fiddle D string, and guitar. Songs 
include “St. Louis Blues” and “Mama 
Don't Allow.” “Mama don’t allow no ham- 
bone playing around here...” 


i “Blues Go to 


Carol Sloane: Carol Sings LP (Progressive, 
PO Box 500, Tifton, GA 31794) Vocalist 
Sloane is too mellow and pure and full- 
toned for me but if you like mainstream 
jazz vocalists you should really find out 
for yourself, because she’s good at what 
she does and the accompaniment is class 
all the way—Jimmy Rowles (piano), 
George Mraz (bass), Joe LaBarbera 
(drums), Frank Wess (fine tenor, flute); 
and Norris Turney (excellent alto sax on 
“Checkered Hat”—for Johnny Hodges). 


Benny 


Charlie Christian: Live! With the 
Box 194, Plainview, NY 11803) These rac 
airchecks from the 1939-1941 sextets and 
septets include great performances by the 
jazz guitarist, trumpeter Cootie Williams, 
tenor George Auld, and Goodman himself. 
The selections with vibist Lionel Hampton 


= 


don’t have the same lowdown. magie»but @ 


Christian and Hamp are quite a combo, 
nonetheless, and they really go to town 
on a few cuts. 


Sun Ra: Of Mythic Worlds LP (Philly Jazz, 
PO Box 8167, Philadelphia, PA 19101) The 
Arkestra live in Chicago featuring Sun Ra 
on electronic and acoustic keyboards, 
John Gilmore on tenor, Marshall Allen on 
alto, and “ethnic” percussion. . .flute, too, 
but it’s uncredited. Sun Ra’s use of elec- 
tronics without sacrificing the swinging 
big band ‘jazz’ sound is phenomenal. He 
also gets to show his stuff on acoustic 
piano, “Over the Rainbow,” for example. 
The best of both worlds, real and 
imaginary. 


Frank Walton: Reality LP (Delmark, 4243 
N. Lincoln, Chicago, IL 60618) Trumpeter 
Walton's bright, flashy contemporary jazz 
debut that is commercial enough to really 
catch on if enough people hear it—very 
clean with a touch of funk. The sextet in- 
cludes Henry Threadgill (surprise, surprise) 
from Air on alto, AACM alumnus Ari 
Brown on tenor and soprano, Jodie 
Christian on piano, Rudolph Penson (a 
vital selling point) on bass, and drummer 
Ben Montgomery. 


Jim Beebe’s Chicago Jazz featuring — 
Tommy Bridges: Cornet Chop Suey LP 
(Delmark, 4243 N. Lincoln, Chicago, . IL 
60618) Dixieland date with 14-year-old 
cornetist Tommy Bridges from La Crosse, 
Wisconsin. The recording (featuring Beebe 
on trombone, Bobby Lewis on trumpet, 
Eric Schneider on saxes and _ clarinet, 
Steve Behr on piano, and veterans Duke 


Groner and Barrett Deems on bass and 


drums respectively) is fine, though tech- 
nological advances and the world in 
which we live may prevent any current 
‘trad’ record from being great. 


Eddie ‘Clean Head’ Vinson: Kidney Stew 
Is Fine LP (Delmark, 4243 N. Lincoln, 
Chicago, IL 60618) A re-issue of Wee Baby 
Blues (French Black and Blue label) by 
Bluesy singer and alto-sax player Vinson, 
with T-Bone Walker on guitar and Jay 
McShann on piano. Sophisticated urban 
BGS eee 


BARBARA DONALD DISCOGRAPHY 


al i ESP: 
Sonny Simmons Staying on the Watch 
Music of the Spheres 


Contemporary: 
Sonny Simmons Ruma Suma 
Burning Spirits 


f  Arhoolie: 3 
¥ Smiley Winters Manhattan Egos 
f Smiley Etc. 


- # Touche: 
; + Smiley Winters 


That Nigger Music! 
Ou : 


»» &_arumpeter Barbara Donald is well known to jazz players and “insiders” all over the ee : 
world’’She-h recorded with Sonny Simmons, Billy Higgins, Clifford Jarvis, Richard : : 

; Davis and Smiley Winters, to name but a few. In spite of this, to the average jazz \ 

& fan she is only a rumor. This will change; hopefully before she dies, certainly after. # 


She presently lives in Olympia, Washington, and plays throughout the Northwest ]: He was deported? 

with her group Unity. : D: Yes. He was crazy, but he could sure play. 

s (laughter) : ‘ 

@ Interviewer: When did you start playing jazz? D: \t would take a big book, which | hope to write someday. . .a few more years ; 

= Barbara Donald: When | started playing jazz | was about 16. | started playing trum- I: It’s a shame that more jazz players haven't done that. | can only think of §£ 
pet when | was eight. Mingus. . . a 

& |: Really? D: It’s true, other people write books about them. . .you don’t see too many of them §& 

© D: Yeah, and | was playing a lot of school stuff—you know, marches and classical sitting down and writing their own. | intend to do that maybe in ten years, ‘cause a 

€ stuff. ..learning how to play. And then | got involved in jazz—! think my first big have a lot more to say. Maybe I'll be able to afford the paper by then 

influence was Art Farmer, early Miles. . .and | knew that was it. aa : 

% |: Do you call what you do jazz? cies cecciceatimeememnaeen TOI 


= D: Well, back then | did, jazz was jazz—| think jazz is a unique word. | think it’s 
“3 been abused a lot, but it’s a word that means the creative music that we're play- 
E ing—a lot of people don’t like to use the word, but the conception, that’s where it’s 


@ really coming from, jazz, original jazz. I’ve heard different people have different D: | lived in California for a long time, but New York | felt a lot more comfortable 
&@ opinions about it, some people have a legitimate classical feeling but they can't in—musicians were much more eager to play...1 just loved it. When I came back 
q Swing, SO they Say “We're not playing /a2Z, and they're not, although they wish they to California, | never was happy. | worked a lot, jazz festivals and stuff for the first 
@ were. . 027 isn't something that anyone can play. year. | did records. Music in California is really laid back, they’re not into jazz, 
= [: Rahsaan Kirk called it “Black Classical” music... : they’re more into the Hollywood set. ..you go UP to San Francisco and there’s a few 
= D:\ don’t call it any particular culture; | think it was cultivated in the United States, good jazz players there but, well, they’re kinda killed off, you know, maybe they've 
a it's American music. There's a little of everything in it: Oriental, African, a little given up or they're just tired and they just stay there. There are several good players + 
# European, that’s the way | look at it. there but you can’t get “em to leave. Most of them support themselves by doing 
gi: Who are your most important trumpet influences? something else besides playing. | shouldn't say all, though, there's a few, but they 
e D: Oh, when | first started, my first favorite, as far as technique was Raphael don’t play just jazz, you know, you have to be versatile, play whatever you get a 
Mendez. He was into a lot of Latin, a really incredible technical trumpet player, but call for. Eddie Marshall is playing in “South Pacific’ down there. 

@ he was not into jazz. But | listened to him and | think | developed a lot of my tech- |: What's that? 

# nique from him when | was real young. When | did find out what | liked, and what | 1: That’s a Broadway show... . 


® heard, you know, immediately | was listening to Clifford Brown. Then | went into 


9 Fats Navarro, Booker Little, just everybody. Mainly | knew | wanted to play jazz—l 1: Oh, right. 
: tried not to let anybody influence me too much, so i’d sound like them, you know, D: Anything. You have to be able to play whatever comes along. We get a call for a 
% | wanted to try and sound like me, you know, | always thought that way. \'m still wedding, or a rock gig. - - 


I: So you do that? Just play anything that comes along? 
D: Sure! | am a musician, sO \’d rather pick up my horn and play something, rather 4 
than being a secretary or a waitress or something. What | need now is another & 


* working on that. | studied different people; listening to them | study and | learn 
= from them about the trumpet and about making the changes. Also | enjoy listening 


# to saxophone players. 
# |; You started playing trumpet at eight and jazz at 16. When did things start hap- record, that’s what | need badly. 


% pening for you? |: Do you plan on staying in Olympia for a while? 

§ D: When | was in high school | started my own band. | was rejected out of all the D: Yeah. | have two kids, too; this is a good place for that. . . 

S bands, because | was a woman, you know—a big band with that big sound, back in I: | meant to ask about that, too. E ‘ 
0, but Ne 


D: It’s hard, it’s hard for any woman with two kids and trying to play music, to 

it’s beautiful, you know. | feel like l’ve done something with my life, I’m not just a 
the studios; very well woman with two kids. | still like to travel but I'd like to keep a house here. That's 
the way I’m thinking today. 


= late fifty, 1960. We took all the jobs from the other bands. 

|: Stage band stuff? 

D: Yeah, and all the people that were in that band are now in 
§ known, they went off with Stan Kenton, Maynard Ferguson, OF Buddy Rich—they all 


seas 


@ went off with somebody like that except poor me. (Laughter) | wasn’t accepted and I: 've only heard you on records and on the radio... 
@ they didn’t want to hear me. A woman, you know, go away. It didn’t matter how D: You mean KAOS? Right, that was good music... 
% high | played, or how good | played, or how fast | played or how slow | played—it I: It seemed, well, friendly? = 
® just didn’t matter. It was discouraging. So | used to hang around the union and pick D: | wish | could play that way and make another record. Burning Spirits is like that 
« up side jobs. | always had a natural feeling to play jazz so | used to sit in a lot, jam Burning Spirits has never been reviewed by Downbeat. 
% sessions —that’s how | met Bert (Wilson). | met Dexter Gordon playing like that, did |: Clownbeat? : 
a lot of that with Dexter Gordon; | met my first husband, he was working with D: Yeah, maybe it’s too outside—but it’s got good players, Mike White, Richard 


-Dexter—a piano player, Ole Kelmeyer. He’s from Oslo, Norway. And that’s where he Davis, Cecil McBee. - “and me! You should say something nice oe a 
ary Alan May 


@ was deported back to. . ae 7 
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This issue we'll run down some of the 


: distributors who answered our pleas for 


information and some mail-order outlets. 


4 For next issue I’d like to hear from small 
* labels and individuals about their experi. 
- ences with distributors—pro and con. OP, 
, of course, always wants to know what you 


think is good and bad. 


| Systematic, Berkeley Industrial Court 1, 


729 Heinz Av., Berkeley, CA 94710, 415- 


' 540-0499 do mail-order and wholesale dis- 


tribution of new wave and fringe music 
and magazines (Damage, OP, Creep, 
Slash). labels include Factory, Object 
Music, Industrial, Rough Trade, and many 
obscure labels (import and domestic). 
Their prices aren’t bad, service is good, 
and they are honest and committed. They 
also aren’t slick salespeople, which is 


1 good and bad. 


4 New Music Distribution Service, 500 
@ Broadway, NYC 10012, 212-925-2121 is a 
# totally unique wholesale distributor and 
; mail-order service. They are a non-profit 
and musician-run organization for the dis- 


tribution of independently produced ex- 
perimental, avant-garde jazz, and some 
strange new wave records, who help 
musicians and independent producers 
with all phases of the recording, manu- 
facture, promotion, and sales of their 
music, regardless of commercial potential 
or personal taste. They have a very ex- 
tensive, fascinating catalog of hundreds of 
labels. They also publish an interesting 
independent music tabloid from time-to- 
time. NMDS is a long-standing, reputable 
(and vital) service organization that has 
made it possible for many artists to get 
heard when no other outlets existed. They 
are the only source | know of for many of 
the most radical recordings of our time. 
They also carry more conventional artists 
like Carla Bley, DNA, John Cage, & the 
Residents. : 


a 


Square Deal Record’ Company, PO Box 
1002, 169 Prado Rd., San Luis Obispo, CA 
93406, 805-543-3636 does direct mail and 
wholesale record orders for all types of 
music, including many hard-to-find inde- 
pendents on tape and record, as well a 
many cut-outs. They publish big catalogs 
for different categories of music, so tell 
them what you're interested in when you 
contact them. They advertise same day 
service. Their catalogs are very informa- 
tive and have many things you won't find 
elsewhere, including many records that 
are good but have limited sales possibili- 
ties (e.g. Danny Ezba on Texas Re-Cord 
Co.) 


City Hall Records, 254 Scott St., S.F., CA 
94117 is a very diverse independent dis- 
tributor (no mail-order) that carries 
domestic and import records including 
new and old jazz, reggae, blues, folk, 
rockabilly, western swing, and some rock. 
They have sales reps in Southern Cali- 
fornia, Northern California, and the 
Northwest, and sell to about 400 stores 
(including overseas). labels interested 
should send three copies of each record 
(for feedback from the sales reps) along 
with prices and terms of sale. Payment is 
made on consignment or sixty-day basis 
(depending on their confidence in sale- 
ability) or quicker payment may be 
arranged if substantial discounts are 
offered. 


Kinnara, 4324 N. Elston Av., Chicago, IL 
60641 is another diverse independent dis- 
tributor (no mail-order) with jazz, folk, 
classical, blues, etc. Labels include 
Adelphi, Arhoolie, Bay, Country Turtle, 
Cowboy Carl, Lovely Music, Mamlish, 
Philly Jazz, Philo, Solid Smoke, Yazoo, 
and many others that don’t have records 
reviewed in this issue. 


Daybreak Express Records, PO Box 250 
Van Brunt Station, Brooklyn, NY 11215, 
specializes in jazz, new music, and im- 
provised music. They do wholesale to 
stores and international mail-order. They 
have many hard-to-find import labels like 
Bead, Cadillac, FMP, Ictus, Impro, Incus, 
Ogun, Swing Classics, Waterland, and 
Ego, as well as many hard-to-find domes- 
tic labels like Ak-Ba, Baobab, IPS, Muntu, 
Nine Winds, Otic, Parachute, Ajax, Pump- 
kin, QED, Rosetta, Spitball, Trans Museq, 
and Bellows, ranging from Charlie Parker 
and Roy Eldridge to Vinny Golia and 
Eugene Chadbourne. 


Ladyslipper Music, Inc., PO Box 3124, 
Durham, NC 27705 is a wholesale and re- 
tail distributor of records and tapes by 
women, They claim to have the most 
comprehensive selection of recordings by 
women artists on independent labels in 
the world, and after a look at their re- 
tail mailorder catalog | am inclined to 
believe them. This particular catalog, inci- 
dentally, makes great reading for anyone 
interested in women’s music. My only 
criticism would be tnat they haven't 
picked up on any independent rock’n roll 
groups, like Vancouver's Dish Rags or 
Portland’s Neo Boys, who are making 
strong women’s music. Ladyslipper seems 
to be the central contact for Women’s 
Independent Label Distribution (W.1.L.D.) 
who are a network of business women in 
the U.S.A. and elsewhere, who have ex- 
clusive selling rights to labels such as 
Olivia, Wise Women, and Redwood. This 
unified approach to the distribution of 
music by women has contributed greatly 
to the success ot many artists who other- 
wise might only be heard locally. Lady- 
slipper is non-profit. 


Disc Trading Company, PO Box 606, 
Carrbro, NC 27510, 919-942-3142 is a lead- 
ing. importer, exporter/distributor (whole- 
sale only) of new wave records. They 
handle hundreds of labels and are the 
only source for a number of collectors 
items. 
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Rounder Distribution, 186 Willow Av., 
Somerville, MA 02144, 617-354-0700 is an 
important independent distributor that 
carries the usual wide variety of jazz and 
traditional labels, and is starting to do 
more rock (regional especially). Labels in- 
clude Adelphi, Arhoolie, Ambition, Bio- 
graph, Black Saint, Sierra/Briar, Cowboy 
Carl, Delmark, Folkways, Greenline, Kick- 
ing Mule, Philly Jazz, Philo, Random 
Radar, Rhino, Rooster, Rose, Rounder 
(what a shock!), 1750 Arch, Solid Smoke, 
and Varulven. Lots of others, too. 


Mt. Olympus Imports NEW ADDRESS, 219 
E. Broadway, Seattle, WA 98102 does 
mail-order, has a store, and distributes 
progressive music, reggae, new wave, and 
other imported music from around the 
world. They also carry domestic 45s and 
magazines. 


Aeon Import Records, 604 Princeton, Fort 
Collins, CO 80525, 303-484-0963 handles 
hard-to-find imported (and domestic) re- 
cordings, specializing in progressive and 
experimental music. 


Recycled Records, PO Box 139, Avon, CT 
06001 sell used records (rock, | think) 
through the mail. Write me if you have 
more information on them. 


Bob’s Record Box, PO Box 30074 Wal- 
lingford Station, Seattle, WA 98103. Low 
prices on obscure reggae records plus 
reggae magazines. Might also distribute 
reggae. 
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f Wallace “Cheese” Read: Cajun House 
Party LP (Arhoolie, 10341 San Pablo Av., 
El Cerrito, CA 94530) A nonprofessional 
# cajun fiddler of the first order with a pow- 
® erful voice and distinctive sound that the 
E liner notes say will remind me, at times, 
| Dennis McGee, the Hackberry Ram- 
rere) Harry Choates, and Bob Wills. | 


4 p a g” in 
Pirench® aid English. Try this at your next 
dance party. 


antiago Jiminez con Flaco Jiminez y 
C LP (Arhoolie, 10341 San Pablo 


i of Flaco and Jimmy, plays musica Norteno 
x on the two-row button accordion. Norteno 
€ is Mexican-American border music com- 
# bining the polkas of German immigrants 

® and the “wild, sorrowful sound of the 

® Mexican ranchera. ” \iminez plays mostly 
Pa in the older, more European style. Highly 
a! recommended. 


& Flaco Jiminez: El Sonido de San Antonio 
@ LP (Arhoolie, 10341 San Pablo Av., El 
# Cerrito, CA 94530) Modern Norteno (But- 
a ton accordion, bajo sexto, drums, bass, 
# and vocals) excellently played and sung, 
# with funny liner notes and a lyric sheet in 
% English and Espanol that reveals most of 
the songs to be classics of heartbreak, 
love, and despair. “...But you don’t 


4 know what you've done/You have hurt ° 


4 the virgin/Her look is so sad/Because you 
# betrayed your pledge./And the roses that 
you gave her/All of them have withered 
away/You did not keep your promise/And 
4 your soul has been condemned.” 


Joe and Antoinette McKenna: At Home LP 
A (Shanachie, NEW ADDRESS: Dalebrook 
® Park, Ho-Ho-Kus, NJ 07423) Traditional 
@ music from Ireland featuring Irish pipes, 
4 harp, and vocals (Antoinette’s), but also 
# including Irene Herrmann on cello, Mick 
® Maloney on bouzouki and banjo on a 
& couple of fabulous reels, and Joe on 
& whistle and accordion. | personally prefer 
a the reels, slides, and hornpipes, but 
% there’s much to like here for anyone just 
§ a little bit Irish. 


# Joe Burke, Andy McGann, and Felix 

* Dolan: The Funny Reel LP (Shanachie, 

= Dalebrook Park, Ho-Ho-Kus, NJ 07423) 
An. excellent all-instrumental Irish. tradi- 

E. tional record with the great Burke on 

@ B-C”’ button accordion, McGann on 
“sweet” Sligo-style fiddle, and Dolan on 

if piano—subtle and always right where it 
should be. The three play whatever they 
set out to play impeccably, whether they 
be reels, hornpipes, or jigs. Shanachie,in- 
cidentally, also puts out an Irish news- 
letter, 


Yt even know 


@ AV., El Cerrito, CA” 94530) Jiminez, father - 


Pasedena, CA 


ence White, Gene Parsons, Gib Guilbeau, 
and Wayne Moore. They sound like a 
good loose bar band. Guitarist White gets 
off some great licks—loud, strange, and 
sad, the country-rock equivalent to Jimi 
Hendrix. Songs include an instrumental 
“Ode to Billy Jo,” Chuck Berry's 
“Memphis,” the best “By the Time | Get 
to Phoenix,” and “Green Green Grass of 
Home.” Recommended. 


Silver Meteor (Sierra, PO Box 5853, Pasa- 
dena, CA 91107) Country-rock recorded 
between. 1969-1973 by Clarence White, 
Casey Kelly, the Everly Brothers, Barbara 
Keith, Levitt & McClure, and the Blue 
Velvet Band is only intermittently success- 
ful. Standout songs, by a long shot, are 
the Everly’s two selections from 1969 with 
Clarence White and Gene Parsons origin- 
ally released on a Warner Brothers single. 
The songs by White that were to appear 
on a 1973 solo album (cancelled by 
death) pale in comparison. 


The Songs of Robert Burns Volume 1, 
Sung by Jean Redpath, Researched and 
Arranged by Serge Hovey (Philo, The 
Barn, N. Ferrisburg, VT 05473) Traditional 
Scottish tunes (for the most part) that 
Burns set lyrics to, benfitting from a lyric/ 
information booklet, lovely arrangements, 
and Redpath’s singing. The tone ranges 
from melancholy to bright and. the lyrics 
from bawdy to romantic. 


Utah Phillips: El Capitan LP (Philo, The 
Barn, N. Ferrisburg, VT 05473) Fascin- 
ating collection of songs about the Ameri- 
can West, including a lyric sheet and song 
explanation sheet, which is the most inter- 
esting thing of all. Phillips isn’t the most 
versatile singer, but he gets the point 
across. 


Memphis Country LP (Cowboy Carl, PO 
Box 116, Park Forest, IL 60466) 20 songs 
from the West Memphis Cotton Town 
Jubilee label, recorded in the ‘60s, carries 
on the Cowboy Carl tradition of re-discov- 
ering excellent obscure country and pop- 
country material, The big stars: Slim 
Rhodes, Sonny Williams. | don’t know if 
there’s much of a market for lesser-known 
“Country-western” (1 use the term loosely) 
music, but if more people got to hear this 
stuff there would be. 


Gamblers Lament 


Doug _ Adame" “One Good Mualizs (Magi, 
—p 2 l 
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rock record from 1967, with the late ral idly 


Armstrong Twins: Just Country Boys LP 
(Arhoolie, 10341 San Pablo Av., El Cerrito, 
CA 94530) Excellent close harmony duets 
and picking on guitar, mandolin, dobro, 
and bass. Just like the old days (Dixon 
Brothers, Blue Sky Boys, Delmore 
Brothers) except the recording is much 
better. Includes standards like “On the 
Banks of the Ohio,” “Greenback Dollar,” 
and “Great Speckled Bird.” 


group, Lig 

for American belly dance music. Unusual, 
yes, but there's a great fiddle/strings ar- 
rangement and Adams has a command-- 


‘ing, warm vocal style that makes “Waltz” 


hard not to like. 


Any Old Time: Ladies Choice LP (Bay, 
1516 Oak St., Alameda, CA 94501) A 
group of women playing music from 
diverse sources (Blues, cajun, western 
swing, old-timey, etc.) in their own loose 
style. | don’t know (or care) if this is in- 
tentional, but they give songs new. twists 
by basically ripping them apart—especial- 
ly the cajun tunes. | think this is an’ ad- 
mirable quality when it works. Here it 
works. Admirable. 


Oscar Brand & the Secret Band: American 
Dreamer LP (Biograph, 16 River St., 
Chatham, NY 12037) A folk (and would 
you believe, soft rock) album that must 
be for middle-aged liberals as shallow as 
Brand, presumably about America the 
beautiful and some of its problems. In- 
cludes a ludicrous “straight-gay confronta- 
tion” song and other music so acutely 
embarrassing that | get queasy at the 
thought of it. Next! 


_Roy Berkeley with Tim Woodbridge: Songs 


of the FDR Years LP (Longview, Box 311, 
Shaftsbury, VT 05262 $6.40) Great collec- 
tion of authentic folk/country songs about 
workers, war, racial justice, and the Great 
Depression, mostly unearthed from the 
FDR Library. The liner notes are personal 
and interesting, the songs direct and 
poignant, the singing and playing un- 
commonly sensitive. 


Gram Parsons & the Shilos: The Early 
Years Volume 1 (Sierra/Briar, PO Box 
5853, Pasadena, CA 91107) The Shilos 
were one of those folk groups, like the 
Kingston Trio and Peter, Paul & Mary, 
known for their smooth harmonies and 
melodic accompaniment, that proliferated 
in the early-to-mid ‘60s. They were a good 
group and the sound is dated but refresh- 
ing today. Parson’s wrote two of the 
songs, a crudely funny rehearsal tape of 
“Surfinanny” (folk revival meets surf 
craze) and “Zah’s Blues” (indispensable 
melancholia for any Parsons fan). The 
sound quality, except for “Surfinanny” is 
very good. 
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Victory Music Folk & Jazz Review (PO 
Box 36, Tillicum, Tacoma, WA 98942 
$10/12 issues) Many small label reviews 
and addresses in the greater folk and jazz 
idioms, articles about local and visiting 
musicians (e.g. Barbara Donald, Jim Page), 
womyns music, label stories, local calen- 
dar (very good to have if you’re trying to 
book a Northwest tour), Irish notes, con- 
cert & local music news, local radio run- 
down, magazines. A valuable resource. 


Disc Collector Newsletter (PO Box 169, 
Cheswold, DE 19936) Basically designed 
to tell about the country records they sell, 
but very informative and candid, with 


Johnny & Dorsey Burnette: Together © 


Again LP ( Solid Smoke, PO Box 22373, 
S.F., CA 94122 $7.98 ppd.) A real collec- 
tors LP of recently-discovered acetates 
‘circa 1960, not great sound-quality. This is 
sedate compared to Tear It Up, 17 Wild 
Rockabilly Classics; however, it shows the 
Burnette’s excellent singing and song- 
writing ability. Oddity: Dorsey vocalizing 
on “You're 16” and “Cincinnati Fireball.” 
These demos, not intended for com- 
mercial release, retain the sparse pure 
country guitar, slap-bass combo that had 
such an important place in rock’n roll 


history and, with the addition of strings, : 
set the tone for pop music of the early | 


‘00s. 


Joe Sun 
(Ovation, 1249 Waukegan Rd., Glenview, 
IL 60025) Honky-tonk country-western, 
nice arrangement with pedal steel and 


fiddles. 


Little Jo “Where | Am’/“Don’t Ask Me” 


(Vokes, PO Box 12, New Kensington, PA 
15068) My kind of country-western, dated 
pop style, naive female vocals. 


Tracy Nelson: Doin’ It My Way LP 
(Adelphi, PO Box 288, Silver Spring, MD 
20907) The powerful singer who's been 
making good and bad records for over a 
decade, in another mixed-bag. The backup 
is sometimes inappropriately funky and 
occasional oversinging also distracts from 
the album, which includes versions of 
“Time Is on My Side,” Boz Scaggs’ “I’ll Be 
Long Gone” (from his very good first LP) 
and her own “Down So Low.” | think one 
of the best country-pop LPs is Mother 
Earth Presents Tracy Nelson Country 
(Mercury cut-out). The secret: It’s short 
and sweet. 


Gamblers Lament, Old-Time Songs & Bal- 
lads from the Southern States LP (Country 
Turtle, Box 417 Cathedral Station, NYC 
10025) These tales by popular country 
artists of the ‘20s comes complete with a 
lyric booklet and liner notes that mujsic- 
ologists and musicians will enjoy. Some 
may think the music primitive, and | 
guess it is, but the songs are wonderful— 
unrequited love, disasters, and crime. 
Some things n never change. 


“Bombed, Boozed, & Busted 
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Malcolm Goldstein is a composer/improvisor from the Vermont, New Hampshire, 
Maine area. For some time now, he has been involved largely with solo (and other- 
wise) violin improvisation. ..the kind of improvisation that has nothing to do with 
jazz. He recently released a recording of solo improvisations, entitled SOUNDINGS, 
on his own label. (P.O. Box 134, Sheffield, Vermont 05866 or available thru NMDS, 
500 Broadway, N.Y., N.Y. 10012) 


OP: Improvisation is becoming more and more important not only to performers, 
but also to composers. We now have people whose compositions more or less de- 

, rather per 
Ived in, maybe you can talk about it 


MG: Sure. Well, the kind of work | do with the violin directly is different than the 


kind of compositional procedures that | use improvisation with. In the solo violin 
things there is no way for me to notate or to give people ways of sounding liRe that. 
In these solo improvisations, what I’m interested in is simply using myself as a reso- 
nance for the moment...the presence of who | am, who the people are in the 
hall. ..to just allow this flow of music through me. Ideally, that would be nice to 
have everybody in the world do, though for the most part people don’t feel that 
Capacity. 


In my compositions | usually give a framework of area, of a different kind of focus 
_. possibly material, possibly ways of thinking about sound, which then help to 
guide people into the sound-making, and then also into different kinds of relation- 
ships between each other if it’s an ensemble. That's important to me, because | find 
that as my solo improvisations touch upon me, use me as a resonance, I’m inter- 
ested in what other people have to offer, so that it’s not just a concept of music and 
sound, but the participation of people. | guess that grows out of my experience 
playing chamber music, which | enjoy much more than playing orchestral music, 
where you are dictated to from the score, and even more so from the conductor... 
and you have to fit into a situation, even to the degree of having all of the violists’ 
bowings going in one direction and the individuality of each performer as a string 
player is completely negated. Even in my orchestral music, I’m not interested in 
that. I’m interested in working with individuals. In chamber music it’s always a mat- 
ter of interplay between individuals, in the sense of sound and of trying to work 
things together. This though, in a larger view of music as it has been, is disturbing 
to many people who are trained in conservatories to want to do something by a cer- 
tain standard in a certain way. Strangely enough then, a music which asks a person 
to participate of themselves is upsetting. There is almost an image of professional- 
ism which goes against the grain. 


In other words, my music can be played by anybody. It can be played by a person 
who's been playing for two years or for forty years. Many professionals may ask, 
“Well then, why should | play something that anyone can play?,” not seeing that 
that’s what I’m hoping for and encouraging. . it’s that anybody can do it at the 
level of sensitivity or of proficiency that they may be at, and that | can accept that 
and enjoy it. It comes more to a commitment of a person rather than a category of 
musician. 


OP: It’s funny...1 noticed in the program notes at the concert the other night, in 
the part where they listed the credentials and degrees and such of each composer, 
that there were none listed after your name. ..1 laughed and wondered to myself if 
you just didn’t have any, or had them and just didn’t care. . .either of which | found 
an interesting stance, considering the situation. . . 

MG: (laughing) Actually, | sent them some information, but | never looked at the 
thing they printed up, so | don’t know what was on it. I’d have to agree with you 
though, and say that it isn’t important to me. | think that’s a kind of indication of 
what is important to people.In a way it’s sort of nice that someone else decided for 
us what they thought was important (more laughter). 


OP: I’m glad to hear you say what you did about people with all levels of ability 
being able to play your music. For so long there has been this barrier between many 
people and this kind of improvisation. .. They can’t see the value in something that 
even they could perhaps play, which is actually the whole point. ..They can! This is 
a much less elitist stance than a lot of people have taken in the past, including 
many musicians. 


MG: It’s the same kind of argument or sarcasm that has been leveled at, say, outside 
painting. People see a Pollack and say, “Oh, my child can do that.” The thing is, 
their child can do that, but instead of thinking it’s wonderful they think it’s horrible. 
It comes, as you said, to a kind of elitism, and is also rooted in our kind of capitalist 
spirit, in which the individual is not really important, but rather, the product and 
how much it can sell for. The more unique a product is, the more it’s worth. . . like 
when an artist will print twenty silkscreens and then destroy the original to make 
them worth more money. . .In reality, my reality anyway, it’s each individual that is 


ne : individual to part : 

derful things happen. The other way, it’s always a matter of a judgmental situa- 
tion...“Have they played the score exactly as I’ve written it?,” etc... .Often it’s 
more concerned with the way a piece is written, rather than with the transcendence 


into the realm of music-making, of getting a sort of “high” or intensity. Again, it de- 


pends on where your value systems lie. 


A lot of my notation, as with other people working in similar ways, relies not so 
much with traditional notation, but with other kinds of notation... either graphic/ 
calligraphic notation, verbal notation, using pictures, discussions .so as to make 
people think about sound-making and different relationships in different ways. Liter- 
ally then, for me, every notated piece is radically different... the performer has to 
make a certain effort to read, to interpret the various things. But hopefully that’s a 
freeing process, rather than the older notational system, which works fine for a cer- 
tain kind of sound-making, but leaves out an awful lot. It’s taken from a point of 
only a few hundred years in the continual changing of these systems. 


OP: The graphic notation not only encourages interesting music, but it also makes 
for some scores that are visually very interesting. | read about the piece you did 
with Alison Knowles, using enlarged images of shoelaces. Also, your piece “A Sum- 
moning of Focus,” which Joseph Celli did on his album, in which the score was an 
aerial photograph of a certain area of land. With all of the shapes that surround us, 
we have an infinite supply of scores to draw from. 

MG: Definitely. ..The older notational system was primarily based on pitch and 
time, rather than with texture. . Graphic notation not only frees the performer from 
thinking just about those things, but gets into textures, and this is a very important 
part of music to me—that is, not just pitch, but sound. . .all of the aspects of sound 
_. texture, intensity, all of the edges around what we think of as pitch (which we've 
gotten hung up on with the piano)...and these are things which you can’t notate 
the old way. You have to find new notation for it. Otherwise, you leave everything 
out which is exciting to me, which includes all the sound around us. . .which is also 
music and partakes in my music. 


OP: Do you ever work with larger improvising ensembles, or do you stick mostly to 
small, intimate situations2 

MG: Well, the bulk of the pieces I’ve written have been for anything from one 
person to-a small chamber orchestra. . Situations in which people can hear and 
respond to one another. I’m not too interested in creating situations in which people 
play and ignore the other performers. 


OP: | enjoyed that about the pieces you did here with Joseph Celli. It was an ob- 
vious interaction. . .really listening to and feeding off of each other, and | think | 
tend to hear that less in larger ensembles. One piece we saw last night seemed to 
me to just be a bunch of people soloing who happened to be on the same stage, 
rather than reacting to what each person was playing... 

MG: Yes, it disturbed me very much. They weren't listening. They were playing sort 
of preset things, and that kind of disregard for each other for the sake of sheer 
energy doesn’t feel right to me. I’m very excited about Japanese calligraphy, where 
details are important and every single thing...Well, what we heard out in the 
audience was the totality of what they were doing, so in a way, we put it together 
for them. But | think that for the most part they weren't listening to each other, and 
that’s disturbing to me. 


OP: Was it hard to choose the material to put on your album? You must have so 
many tapes that are very different but are also your favorites for one reason or 
another. 

MG: | don’t have any favorites! (laughs). 
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tant to me is. . . clarity 
ful is when I’m not totally present in my improvisation. . 


| don’t mean my ego, but 
me participating at that moment. Therefore, | have no favorites at all. For many 
_years | never even recorded the improvisations on tape. But now | look at it like it’s 
_a diary of different events. 
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No, very strange te way | made the record. | decided | wanted to do the album, 
Joe (Celli) invited me down to Real Art Ways to record there...they took many, 
many hours to get the equipment set up. Then | simply went in and played one 
side. ..twenty minutes, and then | did another improvisation. By that time it was 
about one a.m. and we went to sleep. The next day | listened to the tapes and 
thought they were fine, and then | didn’t listen to them for about a month, until | 
brought them down to the company to cut the discs. | thought, “My God, I'm 
putting all this money. ..1! should at least check them to make sure they’re okay. cal 
listened to them and they were fine. 


| think even if they weren’t...in a way there’s no such thing to me as fine or 
good... the thing that’s really important to me is the flow and presence in the per- 
formance. Since I’ve been doing these improvisations for about twenty years now. . . 
| think | just have to begin, and from the moment | begin, I’m there. People ask me 
if it takes a long time for me to warm up. It doesn’t. | think for any performer who's 
done it long enough, the minute you touch your instrument you're there and it goes. 


What has become interesting is this idea of a diary. ..to see the different moments. 
And each moment, like each person, is unique, and it’s exciting to be there. My im- 
provisations all.tend to be very different. ..l’m trying to use myself as a kind of 
funnel for the presence of that time, and the people in the space have a lot to do 
with that music making, in that there is really a feedback and receptivity. | did a 
program at Middlebury and it was a very bright, nice, responsive audience, and | 
ended up with an improvisation that was filled with what | call my fiddle music. It 
was very bright and we all enjoyed it. Other times it can be very deep and filled 
with all kinds of other things that seem to be taking place at the time. So in a way, 
the idea of putting out a record and thinking of it as perfection or impressing 
people. .. that gets back to that kind of capitalist system ethic. . .I’m willing to stand 
the fall for whatever | am at that moment. 


OP: So then it’s not a matter of putting out a record to make a living, but to share 
what you're doing, and to trust that the kind of people who should buy it will 
buy it... 

MG: Exactly! At first | was thinking. ..My God, taking all the effort to wrap each 
record when somebody orders it...all the effort to make the jacket. ..the whole 
thing took up lots and lots of hours. But before that, I’d always have to approach 
some company, and they'd say, “We're not interested in this kind of music,” which | 
guess was reasonable. This way, it came out the way | wanted it to, and | like that. 
It came across simply as the way | like to do things. There was another point in 
doing the record, and that is that many times, when people talk about improvisa- 
tion, they confuse it with what they think is jazz, even though jazz is a many-sided 
kind of thing too. 


OP: Jazz is almost a useless word these days... . 

MG: Sure. It was a matter of making clear to people what kind of work | do. . not 
that even this is an accurate indication of what | do, because the next time it'll be 
quite different. | think the improvisation | did here with Joe was radically different 
than what | did on the record. But at least a record gives people some idea of what 
it’s about. People tend to think, “If its not jazz, then what is it?,” and music is much 
more varied than that, and | guess that’s what | also attempt to present... .that kind 
of openness. 


| had this problem. ..| gave a jazz survey class, and a few people in the class had 
this very definite idea of what jazz is about, and for them jazz was...well, they’d 
never heard of Jelly Roll Morton, never heard of jazz before, say, 1942, and they 
weren't interested in free jazz...all the New Orleans jazz didn’t make sense to 


them. So there was a very small niche that they were even interested in, that they 


called jazz, and ironically, or | should say sadly, these few individuals just didn’t 
even come to class during those sessions. They only came to class when we got to 
the music that they liked, which narrows them down and their experience in life, 
which is to me sad. 


OP: I run into that a lot in radio. I’m confused when people call and tell me that Q 


what I’m playing is bullshit (laughs). They ask me what | could possibly like about it, 
say it’s offensive and that | have no right to play it on the air. Sometimes the pieces 
they complain about are quite beautiful and actually not too hard to understand. It’s 
just amazing to me... 

MG: | think all of these things have to be made available to people, and hopefully 
they will take a moment in their life to see if they can be open to it.. -and maybe 
there are things between people that will always be antagonistic. But the availability 
if important, and | think for the most part, through large recording companies and 
the way things have been in the past, that availability has not been there. When it is 
there, at least there is a possibility for people to communicate. You still might hate 
what the person is doing, but | think over time, if you make yourself open to things, 
then at last a kind of communication can become possible, and you become en- 
riched by it. | think television will soon make itself available in that way too. One 


Baier 


thing exciting about this country that we live in, is that lots and lots of things are 


available. ..crazy things, narrow things, all kinds of things, and | think that’s good. | 
think that flexibility is very important, and | wouldn’t want to live anywhere else be- 
cause of that, even though | know I’m on the fringe. But here, at least | can always 
have a fringe, and that fringe can become more expansive as the times seem to 
allow. 


OP: That’s what | try to tell people when they call to complain about my show... 


that it doesn’t necessarily matter if | like what I’m playing. My taste isn’t that impor-  @ 


tant. The fact is, these records are made and have as much right to be played as 
anything else. People should at least hear it and acknowledge it as being music. 
MG: The thing you’re talking about is crucial, because what it does is it makes us 
see... .|t’s just the uniqueness of each individual that counts. Very often we feel 
lonely and we need to be encouraged. That sympathy of human beings between 
each other is important. | think it’s wonderful, what you're doing. 


OP: | think it’s wonderful what you’re doing too!.. . 
-S. Peters. 
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DAYBREAK EXPRESS RECORDS 
1980 MASTER CATALOGUE 


largest JAZZ catalogue ever! 88 pages of listings featur- 
ing over 300 labels of JAZZ imports, small labels, and 
standard JAZZ catalogues. Fast UPS Service, Visa and 
MasterCard. Send $2.00 to Daybreak Express Records, 
Dept. OP, P.O. Box 250, Van Brunt Station, Brook- 
lyn, NY 11215. Foreign customers welcome. 


C] Yes, please rush me the 1980 Master Catalogue. 


Enclosed is $ 


Name 


Street 


City State 


Zip. Country 


NEW RELEASES FROM LOVELY MUSIC 


LOVELY LITTLE RECORDS 
(VR 101-06) 

BY BISCHOFF, DEMARINIS, HARMONIC, 
MANN, PAYNE AND TYRANNY 
MUSIC ON A LONG THIN WIRE 
(VR 1011/12) 

BY ALVIN LUCIER 


L-VELY MUSIC - 463 West STREET 
ON 


Xenophobia 
Moonlight Dome 
Fish Culture 
Memory Paths 
Suburbs 

Gin Sea 
The Dream Time 


So, you’re 
looking fora 
record 
pressing 
company.... 


(That will check your oil 
and clean your windshield) 


When it comes to record 
manufacturing, ‘the full service’ 
facility to consider is QCA Custom 
Pressing, QCA’s professional service 
and quality workmanship are backed 
by 30 years of experience in the 


record industry. 


Neumann mastering, plating, design 
services, color separations, printing, 
jacket fabrication and pressing. 


2832 Spring Grove Ave. 
G « . Cincinnati, Ohio 45225 
OQuistomenessns ) 513-681-8400 


BLIST PRICE $7.95 


The Nation’s Largest “Under One 
Roof’ Custom Record Manufacturer. 


VOLUME is the first comprehensive 
international discography of 
New Wave/Punk music. 


A combination Schwann Catalog/Yellow 
Pages, VOLUME is an indispensable guide 
to recordings, independent g small 
labels; distributors, venues, fanzines, 
new wave radio & record stores. 


VOLUME is for record buyers 5 
bands, Dus. store owners, industry 


people, collectors and anyone interested 
in contemporary music. 


Bcub pages SPECIAL TO SSuum 

#4000 bands OP READERS #b-00 
a d - 

810,000 records GG POSTAGE $1.00 
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#1000 small labels is ay 


8400 fanzines | 
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BONE TEN RECORDS 110 Chamb - NYC 4005; 
{212} by scenettiaaaaiatin:ccameaaisva 


eta 


_ Commerce and Industry 
_ School for Whales 
The Wendigo 
Music trom the Greylands 
Industrial Landscape 


NEW ELECTROMIC MUSIC 


MARC 
BARRECA 


Synthesizers, Incidental instruments and Treatments 


The new album, Available from 
Paradox Music Mailorder 
23703 Madison Street, Torrance, CA 90505 
And Palace of Lights - 
10226 65th Ave. S. 
Seattle, WA 98178 
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} REGIONAL ROCK 'N ROLL i. 

% AND RADIO COVERAGE 

¥ thought last issue’s geographical arrange- 
é 


ey 
Pall 


“ment would spark a wave of reports from 


! out-of-the-way burs like Detroit and 


2 ever, we have been ge ing some inte 
@ ing fanzines/magazines that place em- 
_ 4 phasis on local music. So, if you really 
a want to find out what's happening in a 

4 particular city or region, buy these publi- 

cations, Be aware that every publication is 
slanted and that you'll have to shop around 
b to find those that satisfy your aesthetic 
assumptions, whether you want your taste 
challenged or affirmed. 


Scientific Americans 40” one-sided flexi- 
disc. (Tekno Tunes, Box 504, Amberst, 
MA 01002) A great improvement for this 
group, including dub techniques, novel 
use of instruments/technology, nice 
DEVOisms. 


G. G. Allin: Always Was, Is and Shall 
Always Be LP (542 Beech St., Manchester, 
NH 03104) Raw yet effective recording of 
Allin’s...uh, gutsy, compelling rock ‘Nn 
roll. He’s a really good singer and sexist. 


Capsule reviews are by George Romansic 
(G.R.), Calvin Johnson (in quotes), John 
Basalla (J.B.), & John Foster (no initials). 


Longer reviews are credited by name. 


Jared “Space Traveler’”/“Alone” (Varulven, 
c/o Count Viglione, Box 83 Tufts Univer- 
sity Branch, Medford, MA 02153) The ‘A’ 
is a good heavy metal song (better than 
99% of the genre). The flip is a ballad 
that is drippy but winning. ..something 
like those old Stone ballads, say “As Tears 
Go By.” 


% NEW ENGLAND & BOSTON 

_ Subway News (Summer 1980, $1.25) A 
professional, well-written & designed 
newsprint tabloid with general interest 
E and rock’n roll articles (PIL, Gang of Four), 
Mark Beyer cartoons, publication & record 
= reviews (including indie addresses), lots of 
# local R&R coverage, radio listings. Boston, 
incidentally, is one city that has a variety 
€ of good programming to choose from. 
$ Box 149, 118 Mass. Ave., Boston, 
= MA 02115. 


The Commercials/Human Sexual Response 
yellow flexi-disc. (Eat Records, 400 Essex 
St., Salem, MA 01970). Each group gets 
two songs. The Commercials are akin to 
the Kinks and bursting with smart-alecky 
enthusiasm. Great bass. Human Sexual 
Response are even more tunefully obnox- 
ious (an admirable quality in instances 
such as this.) Great lead and background 
vocals. LPs are threatened. Don Roze of 
Fat has also written a very interesting 
small-label manifesto which many people 
should see, and if you write to him Ill bet 
that he'll send one of his terrific business 
cards. 


Boston Rock (June, July, August $1.25) 
Local & big-name (Gang of Four, Ramones) 
coverage in a newsprint tabloid format 
that some say is 2 poor person’s New York 
Rocker. Writing varies quite a bit (reviews 
esp.), as does art, the Alternative Charts 
by local scenemakers has many ‘easy’ 
choices but is interesting, and the sum is 
really interesting if you care about bands 
like Pastiche, Mission of Burma, and the 
Neighborhoods whose music has not gone 
much beyond Boston—a paradoxically 
provincial city. Newbury Comics, 268 
Newbury St., Boston, MA 02116. 


NEW YORK METROPOLITAN AREA 
New York Rocker (Sept., Oct. $1.25) Pro- 
fessional, newsprint tabloid with percep- 
tive commentaries/analyses, some. good 
writing, local & regional coverage, lots of. 
_ news, visual experimentation (at times), 
big name interviews (Gang of Four), 
erratic vision. An important publication; | 
wish it had a decent independent releases 
column. 166 5th Ave., NYC 10010. 


Box 2715, Waterbury, CT 06720 
Connecticut music magazine. 


% Imagine, 

: free, is the 

i I’ve never seen a whole issue, but the 
£ Furors did manage to send me part of one 
; with a big picture of them in it and an 

article on Connecticut's rock’n roll women 

[ by Claudia Chapman, who if I’m not mis- 
taken, edits the Led Zeppelin newsletter 
in Wolcottville, Indiana. \‘m from Con- 
necticut, and | gotta tell you it’s nowhere 
near Wolcottville. 


FFanzeen (August-Sept. $1) opinionated 
newsprint tabloid, typeset, with articles/ 
interviews with big stars (Gang of Four, 
Ramones), locals (Get Wet, Bush Tetras), 
, reviews of independent 
ecords, no arty layout. PO Box 109, Park- 
lyn, NY 11201. 
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ROCKPOOL PROMOTIONS, 
disco pool, 


St., NYC 40002. A new wave 


essentially, servicing ‘roscos’ and member “Things Go Wrong”/“Why Do Vou 
radio stationsewith records, and they also 


lay _4gth St., 
est. | 
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Occult Chemistry flexi-disc (Tilson, c/o P. 
Meyer, 108 w. 15, NYC 10011) From Bikini 
A. semi- : 
(1), drums, and female 4-Skins “I’m Mad’/“When I'm Wrong” 


Girl magazine (see 1G= OP): 
experimental bass 


vocals collaboration. 


Glenn Branca 
Guitar’ /Dissonance” 
99 MacDougal St., NYC 
two releases (Bush 


the famous little record store. The ‘N— 
& drums—is 
rock ‘n 
roll and is charming at 45 or 78. For the 
‘B’, substitute “suitar”’ for “guitars,” “key- 
“organ,” and add sledgeham- 
(11), 
more variation, and an edge missing from 
be even better 


with guitars, organ, bass, 
closer to a Steve Reich piece than 


boards” for 
mer, plus three additional minutes 


“Lesson.” This one may 


at 33. 
Secret Rocker “Secret Rocker”/“Lin Piao” 
(525 W. 45th St., NYC 40036) A-side has 


Russian dancing and is 
ventional but stupid.” 


in parts. 


Rooms “Go Go Go You Stupid Eskimo”/ 
“Glad Vm Not Like You” (Tom, 32-68 
NY 11103) Tuneful attempt 


BT Stes, 
at AM radio pop sound with poor lyrics. 


Emerson Bimby: 
record red and blue 
cestuous World Music, 
lyn, NY 11201) “My 
“Red” are well-produced, 


Schaubroeck & Elvis 
Service Officers” 


the old calypso paean to incest. 
Brooklynite should get a COPY. 
ational. 


Clap: Catch the Clap 7” EP (Kleen Kut, 
PO. Box 253, Teaneck, NJ 07666) “Disco 
but pretty funny/ 
clever—the first Gregorian chant for the 
“All Day & 
nice key- 
boards, “Troubled Hearts. . Troubled 
Minds’’ is an interesting song about 


Jesus” is sacrilegious 


dance floor, cover of Kink’s 
All of the Night” has some 


madness. 


“1 esson No. 1 for Electric 
12” 45 (99 Records, 
10012) One of 
tetras is the other) by Wish | Could Dance” (PO Box 4142 Gracie 


“quirky but con- 
B-side is heavy 
metal that sounds like “Three Blind Mice” 


My Little Bomb two- 
EP (Shaw Nuff, In- 
351 Jay St., Brook- 
Little Bomb” and 
strangely ar- 
ranged songs reminiscent of Armand 
Costello. “Foreign 
is a clever reggae spoof. 
Worst song by far is “Shame & Scandal” — 
Every 
Inspir- 
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The Dance: Dance for Your Dinner 12” EP 
(on Records, c/o Go Go, PO Box 8333, 
Phila, PA 19101, dist. by Rough Trade) 
New York City new wave disco group with 
some great instrumental effects, painful — 
affected female vocals. Not as pleasant as 
the Contortions. : 


“When 
Tell 


Robin Lane & the Chartbusters 


rginally bett 


Lovers on guitars, | hear ghosts of the 


Vith two ex-Modern — 


atone, Shak Se OEE 


sete She 
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Byrds, Television, and others as yet 2 


unnamed.-G.R. ~ 


(Grove Records, PO Box 688, NYC 10113) 
High-energy catchy rock ‘n roll/R&B with 
sax and absurd high backing vocals. 


Jon Paris Band “Let's Have 4 Party”/“ 


Station, NYC 10028) Basic rock ‘n roll A- 
side, funky B-side. “...sound a little like 
Jerry Lee Lewis, doesn’t get me to want to 
have a party.” 


- Chinese Puzzle: Inside/Outside LP (rebus, 
c/o Rosenbloom, 41 Bleecker St., NYC 
10012) Semi-progressive, semi-experimen- 
tal electric guitar-vocals, bass, drums trio 
a bit like MX-80 Sound. Lots of guitar, 
some uninspired vocals and lyrics. 


Teachers, New York City bands, each rep- 
resented by two songs. This leftfield pop 
album fails to capture the spirit of these 
bands, but it does show promise and is 
still pretty good.. .making me want to 
hear more. Hilarious liner notes. 


The Left Bank is a new rock club located 
in Westchester (!) at 90 E. First St., Mt. 
Vernon, NY 10550 (914) 699-6618 right 
near the Mt. Vernon East Station, two 
stops from Grand Central on the New 
Haven Railroad. They are bringing acts 
like the Fleshtones, Sam & Dave, James 
Brown, the Necessaries, and Lenny Kaye. 
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PHILADELPHIA AREA 


Crash Course in Science “Cakes in the 
Home” “Kitchen Motors” “Mechanical 
Breakdown” (Go Go, PO Box 8333, Phila., 
PA 19101) “Housewife” sagas with terrible 
female vocals, electronics. A real com- 
mentary on contemporary society. 


Helen Wheels “Destination Unknown’/ 
“Room to Rage” (Go Go, PO Box 8333, 
Phila., PA 19101) Soft heavy metal, AOR 
material, well-done, “better than Pat 
Benatar.” 


The Shades “Hello Mr. Johnson’”’/“Are You 
my Angel?” (Go Go, PO Box 8333, Phila., 
PA 19101) Slick pop with keyboards, mel- 
odies. New wave corporate style and not 
bad at that. Go Go, while we’re on the 
subject, is also active in radio (WXPN) 
and club DJing. They also put out a hype 
sheet called the “Go Go Zette” that has 
new wave news and charts and comes out 
pretty regularly. 


Notekillers “The Zipper’’/“Clockwise”’ 
(American Bushmen, 5300 N. Marvine, 
Phila., PA 19141) All instrumental rhyth- 
mic guitar-dominated sound is effective 
on “Clockwise,” which breaks the 
monotony a few times with familiar 
sounding guitar riffs (from old Buffalo 


UPSTATE NEW YORK 

“Upstate” is anywhere past the NYC 
suburbs, which reach out a little further 
every second. People who live in the city 
often go upstate to escape the law or the 
hustle and bustle, but people who live up- 
state usually stay just where they are, in 
quaint tourist traps or ugly industrial cities. 


Penetrators “Teenage Lifestyle’/“Rock. & 
Roll Face” (Fred Records, PO Box 94, 
Dewitt, NY 13214 $2.50) Loud, brash rock 
‘n roll. “Teenage Lifestyle” has been hop- 
ping around my head for the last few days. 


Curtis Seals “The Scandalizer’’ b/w 
Christian D’Orbit “Drive Me Crazy” (Fred, 
PO Box 94, Dewitt, NY 13214 $2.50) 
Totally cheesy bubblegum-blues-punk 
(now that’s fusion for you) by Seals and 
female vocalist D/Orbit’s totally cheesy 
Raincoat’s parody. There are some faults 
but I’m charmed anyway. 


Play It Again Sam, 1115 Elmwood Ave., 
Buffalo, NY 14222, is a used-record store 
that carried new “new wave” albums and 
singles. 


PENNSYLVANIA 


Frenchmen “Small Town Boy”/“Now May- 
be” “Dirty Dishes Wicked Wishes” (En- 
dangered Species, PO’ Box 8181, Erie, PA 
16505) “Hard-driving pop-rock with ade- 
quate vocals” and keyboards. Terrible 
cover. 


PITTSBURGH 


Jim’s Records, 4526 Liberty Ave., Pitts- 
burgh, PA 15224. New wave store. 


Made in Pittsburgh Vol. 1 (Bogus, c/o 
Tenth Hour Productions, 4470 Brownsville 
Rd., Pittsburgh, PA 15236) Relaxed sam- 
pler of ten Pittsburgh “acts” in the popu- 
lar music vein, ranging from pop to blues- 
rock to white R&B to pop-country. There 
are eight good songs out of sixteen, most 
of them middle-of-the-road and all of 
them conventional but professional. None 
of the songs are too long or overproduced. 
Eddie & the Otters have a nice ‘60s sound, 
The Hank Band’s “My Baby’s in Prep 
School” is the cleverest and the rocking- 
est. Leslie Smith (pop-country) probably 
has the most commercial potential. 


Car Sickness 7” EP (T.M.I., 4626 Forbes 
Ave., Pittsburgh, PA 15213) Four songs, 
frenzied vocals, politics, organ and guitar. 


y ENTS 


Springfield songs maybe). 


WCOZ, 441 Stuart St., Boston, MA 02116. 
Big commercial rock station with one 
show called “The New Beat” and a recep- 
tive Music Director, Kate Ingram (KSAN, 
WBCN). If you’re catchy enough, go 
after it. 


WCUW, 950 Main St., Worcester, MA 
01610. Plays all types of music that don’t 
get much exposure, one of the most ad- 
venturous stations in the USA. 


WICN, 75. Grove St., Worcester, MA 01605. 
Public radio station that plays all types of 
music, More commercially-oriented than 
CUW. 


WKNH, Keene State College, Keene, 
NH 03431. AOR, may not be aware of 
independent labels. 


WUNH, University of New Hampshire, 
Durham, NH 03824. Good jazz program- 
ming (varied, lots of indies) and AOR that 
has a bit of new wave and might play 
indies. 


WVPR, Vermont Public Radio, PO Box 
89.5, Windsor House, Windsor, VT 05089. 
Classical, folk, & some melodic jazz. Does 
play independents. 


WMWM, Salem State College, 352 Lafay- 
ette St., Salem, MA 01970. Rock. Music 
Director Scot Cooper doesn’t prioritize 
indie labels but does program them 
regularly. 
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WHBI-FM, 477 82nd St., Brooklyn, NY 
11209. Commercial new wave station that 
plays many independents. 


WVKR-FM, PO Box 166, Vassar College, 
Poughkeepsie, NY 12601. All types of 
music, | think, though | don’t see any 
mention of classical, with more emphasis 
on rock. They play independents but don’t 
seem to go out of their way to do so. 


WITR 89.7 FM, Box 9969, Rochester, NY 
14623 looks like it might be a good 
station. 


WZIR-FM, 2692 Staley Rd., Grand ‘Island, 
NY 14072. Gary Storm, 716-692-6930. New 
100,000-watt commercial progressive rock 
station (not AOR) patterned after WMMS 
in Cleveland, playing 70% rock and 30% 
everything else. Storm says, “Do not 
assume there is any kind of music we do 
not want to hear.” 


WSRN-FM, Swarthmore College, Swarth- 
more, PA 19081. Progressive rock station 
that blankets the Philadelphia metro area 
and plays independents. ATT: David 
Moody. 


WXPN, 3905 Spruce St., Philadelphia, PA 
19104. A station that plays every type of 
music (very interesting playlist). They also 
publish the WXPN Express, which has 
some fascinating arts and political articles. 


| like it quite a bit. 


WPFW-FM, 700 H St. NW, Washington, 
DC 20001. Third World and jazz station, 
listener-supported. 


Josh Friedman/WMUC-FM, 7301 24th Ave., 
Hyattsville, MD 20783. Host of “Oblique 
Strategies” on 88.1, a new wave show with 
lots of British stuff. 


WVCW, 916 West Franklin St., Richmond, 
VA 23220. A progressive rock station that 
will play independents. 


Michael Yockel/WJHU, 2525 Eutlaw PI. 
9B, Balto., MD 21217. Hosts a “regressive” 
show called “Vintage Vinyl” including 
surf, bubblegum, psychedelia, garage 
bands, British Invasion, etc. 


WEGL, Auburn University, Auburn, AL 
36830. “Mainstream,” jazz, and “other 
stuff.” | bet they would play some inde- 
pendents if they weren’t too far out. 
Really typical of college stations that will 
do anything to please the major labels. 
The major labels will, in turn, ignore them 
for the most part except for an occasional 
bone. 


WBWC-EM 88.3, Baldwin-Wallace College, 
Berea, OH 44017. This station near Cleve- 
land reportedly plays everything, although 
| only get their rock lists, which show a 
great willingness to play independents. 
John Basalla wrote many of the capsule 
reviews for Ohio. (Credited to J.B.). He’s 
the consultant or something at WBWC. 


WRUW-FM91.1, 11220 Bellflower Rd., 
Cleveland, OH 44106. This station has a 
great playlist filled with independents in 
rock, reggae, bluegrass, country, blues, 
and jazz. ATT: Wade Tolleson. 


Joe Brant/WCMU-FM, WCML-FM, Central 
Michigan U., 155 Anspach Hall, Mt. 
Pleasant, MI 48859. Brant hosts a 3-hour 
Saturday night show from 9-midnight 
called “Air Plane” which is a fairly adven- 
turous “free form” show utilizing all types 
of music. He is very interested in indies, 
and at 100,000 watts and a satellite sta- 
tion, you would think they might also be 
interested in him. Besides Brant, the sta- 
tion airs more conventional ‘Public 
Radio” fare: NPR shows, classical, jazz, 
nostalgia, & public affairs. oes 


WEFT, Prairie Air, Box 1664, Champaign, 
IL 61820. A new listener-supported com- 
munity station broadcasting “new and old 
jazz, folk, blues, rock, classical, country, 
women’s, new wave, reggae, ethnic, 
opera, renaissance, bluegrass, and so on.” 
ATT: Bill Thomas. Very keen on indepen- 
dent & alternative labels. 


Mark H. Smith 
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DNA are Arto Lindsay (Brazil), Ikue (Japan), and Tim Wright (U.S.A.). Together they 
put out a wall of sound that is stunning in its complexity, and at the same time it is 
so simple. Playing two well-attended shows in Seattle with Tuxedomoon and Mini- 
mal Man (San Francisco) they attracted a large and responsive audience. 


INTERVIEW 8-10-80 


MHS: | was trying to think of a way to pin down your music and | was immediately, 

hit by the idea of “abstract expressionism.” You guys as the Jackson Pollock of rock. 

Tim: More like Jack Palance. 

Arto: Yeah I’d go along with that, but | think it’s really superficial because it’s a lot 

more structural. It’s more about form or dynamics. In a way it’s like Jackson Pollock 

| guess. ; 

MHS: It’s more than just that. 

Arto: You mean like the unconscious thing? That was another big thing about the 

abstract expressionists. All the stuff about the unconscious just coming out straight 

and that they were real heroic. We're definitely into heroics. 

Tim: | don’t even know what Jackson Pollock did. 

Arto: You know those big drip paintings. 

MHS: Yeah and he drank too much and died in a car crash. But he was the guy who 

stood on his paintings when he painted them. He was interested in gesture. 

Tim: Well we don’t stand on our instruments. If we did then yeah you could draw 

some parallels. 

MHS: You were talking about gutsy music, and | know you were just joking around, 

but what you said about West Coast bands not being gutsy, | think it’s true. 

Tim: Yeah it’s gutsy music, if you got guts. | mean people respond and take their 

clothes off or lay down on the floor. They respond with their guts. 

MHS: | want to ask you how you write songs? 

Tim: Well either one of us comes up with something. 

Arto: Or we do it all at the same time. 

Tim: Then we structuralize it, it’s normal group composition where everybody is 

capable of coming up with something. 

MHS: Do you improvise at all? 

Arto: Certain passages are improvisational, but even though we've played them so 

many times and practiced them a lot, it’s not exactly like free improvisation. 

Tim: Any areas where there’s room for accents there’s only a certain amount of time 

or measures when that can happen. It’s not really improvisation, every song is struc- 

tured. Where everything ends, stops, each little section is always done that way. 

Arto: Sometimes we play these riffs that repeat but vary in size. In other words the 

placement of the notes varys, like a group of five notes or something will be speed- 

ing up and others will be slowing down and we get these overlapping structures. But 

we try to make the structures really clear, so that through the Jackson Pollock stuff 

you can see the layers. 

MHS: How did you come up with this sound? 

Tim: Well it’s like all three of us didn’t want to do anything like anyone else. We 

didn’t want to write the type of music that we would necessarily love to play or love 

to hear. All of our personal backgrounds led us to this. 

Arto: We knew we had to do something that no one else was doing. In order to 

eventually be the best or something. To be in a position of some kind of freedom. 
-Mark H. Smith 
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The group, accompanied " Alan of Rough Trade, drove to our house Saturday OP: Do you like working that way, or would. you ever si 

afternoon and came in for cookies, tea, and a not- -so-formal interview. If the band Bethan: It seems to work, it’s worked up until r now, and ) 

bers are incorrectly identified in the following lines, the blame will have to go 
to an unheeding tape recorder that ran on its way while we talked. sect: 
—. Kelvin: Yeah. . 
What American bands have you played with and what did you think? but that doesn't 0 mean that 4 have to put es out You can win 

_ Alan guitarist): Wonderful! back an advance if your records don’t sell, too. 

Kelvin: The Bush Tetras (NYC) were really good, also the Symptoms (S.F.) and a 

an Francisco, The Appliances, they were really weird, | liked them a lot. 
Bound and Gagged (Boston) were great. Kelvin: Veoh, and that’s a bit we rds 
Someone else: Well, Rough Trade has been a stepping stone for them, that’s the 

_ OP: Who else? deal that they wanted. > 

Someone: There was this one with this awful singer called Dying of Cancer in LA. . Kelvin: It makes you wonder how ‘much Stiff Little Fingers could have made | if they'd 

And this Jam imitation. ..they even did a Jam song and announced it as if to say stayed with Rough Trade. 

we're just a Jam imitation. D5: They didn’t think Rough Trade had enough promotion money. The' 

a lot of capital to give tour support and the like. 

OP: Was it expensive to do the tour? Kelvin: Some bands start out with the intention that they want to sign with a major, 

Delta 5: We set out with an idea to break even (on the tour), but you hope to make they say that when they start. Some don’t. But like Spizz (now Athletico Spizz ‘80 
re on the records. We've been getting record orders from the places we've with A&M), he always said he would. sign. 
| played : 
: We talked about where they'd been on the tour, ae cities they'd 
which they hadn’t (Philadelphia, pages! aoe said how they'd lik 


got to stay awhile best. 
wer got ome ant we’ ve ust poten the test pressing. 


‘DS: There’s going to be an album, hopefully in November. We go in the studio From here the conversation disintegrated aid i to ple 
: get back (to England). up toys that swim, hop, crawl, you name it, | | over our house. He 
 (R.T.): It’s already in the Catalog. . obvious pleasure a toy he’d seen or New York TV called “Puppy Pt 
A ‘How do you know we won't break up?...What if we don’t go back to drinks and wets, and he spent ai dinate period of time playing 


..We might change our name or something?. . .Or sign with Warner — animals in the kitchen sink. We later learned that this was s the time wh an they were. 
’ scheduled to do their sound-check in Seattle. | 
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That night we went to see them play. Delta 5 were great to meet; they, were young, nw We 
snappy, clever, and having a good time. On stage they were | incomparable. 
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DC AREA (INCLUDING BALTIMORE & 
RICHMOND) 


Infiltrator (No. 5, 75¢) Newsprint tabloid 
with news from Boston, L.A., and DC, 
local concert and record reviews, articles 
on born-again broadcasting, mods, Wreck- 
less Eric interview, pretty good conven- 
tional layout, plus 1979 critic’s poll that’s 
kinda depressing. 9510 Page Ave., 
Bethesda, MD 20014. 


Descenes (June, 1980, 10¢) news, detailed 
Alex Chilton review, DC discography, let- 
ters, Insect Surfers. Newsprint tabloid. 
5018 8th Rd. S., Arlington, VA 22204. 


Unicorn Times (Sept., 50¢) Music and arts 
newsprint tabloid with news and reviews 
about all types of music including local 
stuff. Written for a more general audience 
than the two above and consequently 
lacking the same commitment, but there 
is some very good writing, 930 F St. NW, 
Suite 511, Washington, DC 20004. 


Insinuations “Prompt Critical”/”“US Mus- 
cle” (| Remember Reality Revue, 903 W. 
Grace St., Richmond, VA 23220) Socio- 
political commentary, rock music, more 
yawns per minute. 


No Joe: Hard Wax EP (Round Raoul, Box 
4211, Falls Church, VA 22044) ‘60s-style 
folk-rock psychedelia with Mark Hoback. 
“Twentyaire” is the catchiest & best song. 
“No Fun” has good guitar, the vocals on 
“Mother Laughter” are a combination of 
Bryan Ferry and Country Joe. They also do 
a version of “Strychnine” live (Sonics, 
1966). 


Zach Swagger “Empty Highways”/“Going 
Going Gone” (PO Box 7332, Arlington, VA °° 


22207 $2.50 ppd.) Really cool experimen- 
tal sound text/sound effects pieces. Ter- 
rific percussive sounds, mystery, humor, 
very entertaining. 


Tex Rubinowitz “Hot Rod Man’/“Ain’t It 
Wrong” (Ripsaw, 121 N. 4th, Easton, PA 
18042). There are still plenty of people 
around who're convinced that what was 
happening during the mid to late ’50s was 
rock & roll. If they all put out records like 
this, they'd have a case. -G.R. 


Bill Blue:Givin’ Good Boys a Bad Name 
LP (Adelphi, PO Box 288, Silver Spring, 
MD 20907) The southern blues-rocker’s 
4th album, this one focusing more on his 
band than the last. It has a good driving 
boogie sound to it, tight uptempo horn 
and guitar arrangements. However, Blue’s 
songs are not as captivating as on the 
introspective Sing Like Thunder LP and his 
vocals have a blustery sameness to them. 


Billy Hancock “Redskin Rock’n Roll’/ 
“Lonely Blue Boy” (Ripsaw, 121 N. 4th, 
Easton, PA 18042 $2.25 ppd.) Hancock's 
rockabilly tribute to the Washington Red- 
skins (a football team) is a typically excel- 
lent rocker—the production on all the 
Ripsaws has been top-notch—and the flip 
is a beautifully sung ballad that should 
appeal to any Elvis or Roy Orbison fam. 


Billy Hancock “I’m Satisfied’”/“Miss Jessie 
Lee” (Ripsaw, 121N. 4th, Easton, PA 18042 
$2.25 ppd.) Very good rockabilly in the 
Ripsaw tradition. They’ve managed to put 
out the best rockabilly records of the past 
decade. 


Bomis Prendin: Phantom Limb 10” flexi- 
disc (Box 28550, Washington, DC 20005) 
Prendin’s second well-designed, space-age 
flexi-disc, much more weirdly accessible 
than the last one. Basically electronic. 
Recommended to Residents fans. 


Dark Side: Rumours in Our Own Time, 
Legends in Our Own Room LP (GoHog, 
PO Box 10625, Towson, MD 21204) This is 
a fairly good busy hard rock band with 
new wave and R&B overtones, snarled 
lyrics, good keyboard effects. Bad parts: 
horns, Sprinsteenish vocal excessiveness. 


Mark Hoback: A Sides LP (Round Raoul, 
box 4211, Falls Church, VA 22044) Singer- 
songwriter Hoback’s homemade ’60sish 
rock LP lacks in presence but has some 
good songs and amateurish spirit... 
reminds me of Barry McGuire, Country 
Joe, and even Springsteen. 


Mark Hoback Band “Farrahclones”/“Call 
Me” (Round Raoul, Box 4211, Falls 
Church, VA 22044) ’60s-influenced DC 
sound with saxophone on A-side, flute on 
the flip, which is too long. Unusual and 
interesting. 


The Chumps 3-song EP (Round Raoul, Box 
4211, Falls Church, VA 22044) Honking 
sax-dominated rock sound on “Air Condi- 
tioner” (with a great riff), the teenage 
“7-11,” and psychedelic “Go Go God.” 
One of my faves. 


Nurses “Hearts’”/“Cardiac Arrest’ (Round 
Raoul, Box 4211, Falls Church, VA 22044 
or 5018 8th Rd. S., Arlington, VA 22204) 
Intense pop with scathing guitar, driving 
beat, buried bass, unusual high vocals. 
Another favorite. 


Mama Dad 1919: Slits, Quick 6-song EP 
(Out, PO Box 7129, Baltimore, MD 21218) 
“Ripped Glass” is like a tour of the East, 
through Western eyes (ears?). “Slonaco” 
brings you through Europe, introducing 
you to influences and acquaintances (like 
Henry Cow and L’Etron Fou, for instance). 
Performances are serious, yet rather ego- 
less, giving the idea that these people are 
involved in their music-making. They have 
their pretensions, sure, but attempts at 
global integration win points. Everything 
about this record is very clean and simple, 
as if to say, “Being involved in a search 
for essences, we’re not given to vulgar 
overstatement.” I’d like to know how 
many fans this group has back in Mary- 
land. Doesn’t matter, really. Thoughtful 
people reach others...{courtesy Hall- 
mark). -G.R. 


; 
f 


wayne 


ye 


ssi ARUN MEH 
pA REPL PRIS 


=e 
a 


THE SOUTHLAND 


Mouth of the Rat (Sept., #16 $5 for 12 
issues) Hand-printed newsprint tabloid 
which serves as the Florida-New York rock 
‘n roll connection with letters. (usually 
funny), news, reviews, local band profiles 
(the South & NY) Chelsea article, and 
interview with Siouxie Sioux. One Penn 
Plaza Suite 100, NYC 10001 (?) PO Box 
415, Deerfield Bch., FL 33441. 


Swimming Pool Q’s “Ratbait’/’The A- 
Bomb Woke Me Up” (PO Box 52912, 
Atlanta, GA 30355) “Ratbait’” has real 
Southern ambiance, rough boogie guitar, 
totally effective ‘tough’ vocals. “Nothing 
special,” says Calvin. “A-Bomb” (avoid 
pun) is terrible. Good sleeve. 


The Eat: God Punishes the Eat EP (Gig- 
gling Hitler, 2600 Trapp Ave., Miami, 
FL 33133 $3 ppd.) From SE Florida comes 
this package, mine with four inserts in- 
cluding a Jim Bibby baseball card. The 
music itself is thrash punk. 
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The Best of Limp LP (Lim 


p, c/o Yeste ry 
& Today Records, 1327 J Rockville Pike, 
Rockville, MD 20852) 


This collection is an effective document 
of D.C.’s new wave music. It covers the 
growth and scope of the last two years’ 
club life quite well. As befits a scene that 
is constantly changing, many of the offer- 
ings are already out-of-date—this isn’t 
really an accurate representation of cur- 
‘rent activity. For the same reasons, it may 
turn out to be a collector's item. 


As a matter of fact, one of the best re- 

cordings is Side One’s second song—the 

Razz’s cover of “Do Wah Diddy Diddy.” 

Following it is the hardest-core punk—the 

Shirkers (shortest-lived outfit featured) 

with “Drunk and Disorderly” —pure discord 

that is the unlistenable essence of much 

early punk. The Penetrators follow hot on 

the Shirkers’ heels with a typically pro- 

nounced attempt at Clash/Pistollism—well 

played but unconvincing. Both the 

Shirkers and the Penetrators are really 

placed too close to Razz’s razor-keen 

rock ’n roll, and the pure rockabilly read- 
ing of “Red Cadillac and a Black Mous- 
tache” with which old pro Tex Rubino- 
witz opens the album. But the fourth song 
returns to passionate warbling and effec- 
tive playing with the Slickee Boys’ (oldest 
D.C. new wavers, here in their earliest 
form) cover of “I Love You” featuring 
Martha Hull at her wildest. The quiet 
smattering of clapping mixed with yelps 
at the end of the live recording rings true, 
recalling the humble, enthusiastic roots of 
D.C.’s baby punk scene. Side One closes 
with the irresistably hoppable Bad Brains,’ 
who offer the most futuristic vocals on 
the record, mixed with a minimally played 
Black Sabbath riff! Obviously, they also 
feature something missing from D.C. 
music since the Razz’s demise: a sense 
of humor. 


Side 2 opens with “Gotta Tell Me Why,” 
by the current Slickee Boys, who now 
feature Mark Noone as lead singer. This is 
a typically hard-hitting rocker. Dancing 
feet an inevitable vision. The Slickees are 
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follow y Nientinari and “Secrets.” If 
you listen to the Shirkers cut and then to 
Nightman you get an immediate handle 
on the evolution of D.C. new wave and 
the direction that it has taken. Composed 
primarily of ex-Razzers, most professional 
rockers on the scene, Nightman provides 
the disc with its most sophisticated. com- 
position, playing and recording. This 
quieter interlude is shattered by full-steam 
Martha Hull, backed this time by her 
later band, D. Ceats, with a cover of 
Crabby Appleton’s “Go Back.” Since 
folded, D.Ceats offers the most exciting 
music on the record. The dance party 
continues with another Slickee Boys cut, 
their best original, “A Question of Temp- 
erature.” And for something really Nug- 
gets-vintage, check out the Nurses original 
that follows. 


Almost everyone grabs that magic rein for 
at least a few moments, but there is no 
truly climactic point to the record. The 
fever of the Razz isn’t anywhere, not even 
on “Do Wah Diddy Diddy,” a recording 
from their later, quieter days. Their former 
guitarist, Abaad Behram (one of D.C.’s 
more fiery performers) doesn’t appear 
here with his current band, The Reactions. 
Nor are the Insect Surfers, Billy Han- 
cock and the Tennessee Rockets, Mark 
Hoback or the Chumps featured, although 
all of these groups appear on other area 
labels. However, all but the Surfers com- 
prise the wilder and/or more avant-garde 
side of D.C. rock. D.Ceats do jump back 
in at the end with “Stupid Mistake,” an 
amazing original that helped get. still 
more of the Yardbirds out of guitarist/ 
writer Keith Campbell’s system. It’s one of 
the only songs here that | can imagine 
putting on and dancing to 10 years hence. 
But all-in-all, the record serves as illumin- 
ating proof that D.C. is without doubt a 
music capital for the variety of sounds 
being made, and the quality and origi- 
nality of these sounds. The Limp partici- 
pants, even more than some recent 
recording company signees, like Four Out 
of Five Doctors, are among Washington’s 
most creative. It’s about time that the 
industry sat up and took notice. 

—Mary Cecile Levey 
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Buy ADS _ FROM: 


THE FIRSTFIVEYEARS _ 


BY LINDA FRYE BURNHAM 


A BOOK ABOUT THEIR 


100 pages, 37 color plates 


@ Drawings $12 at bookstores or by mail from 
@ Paintings : 

® Performances e AstroArtz 
© Films 240 South Broadway, Fifth Floor 
e Records Los Angeles, CA 90012 
e Writings California residents add 6% tax 


ISBN; 0.937122 00-9 \¢ 80 67655 


WIPERS 
IS THIS REAL? 


“B PLUS” 
—Robert Christgau, Village Voice 


“you don’t devise a frontal attack like this 
record’s music just to grin sheepishly 

some months later and start looking for a 
bank job.” : —Kick, Slash 


“A true monster!! If you do not own that 
one, you are not worth it!!” 
—Hans Jigen Klitsch, Gorilla Beat 


ALIEN BOY 


New four play E.P. with picture sleeve. | 


MAIL ORDER 
L.P.—$5.00 E.P.—$2.00 
postage USA $1.00 
overseas air $3.50 


PARK AVENUE RECORDS 
P.O. BOX 14947 
PORTLAND, OREGON 97214 


*Store and dealers inquiries welcomed. 


DAVE RAUH/STEVE FISK 
(206)35 2*9735 
P O BOX 2391 


OLYMPIA WA 98507 


OHIO 


Of course Ohio has a few very different 
centers of activity, but | think they’re all 
semi-competitive-supportive of each other. 


The Offense (Nos. 2, 3, 4, 50¢) Formerly 
TKA Offense, this 8 1/2” x 7” xerox (?) 
‘zine has letters, mostly British reviews, 
local news & concert reviews, cartoons, 
interviews, and an apparent interest in the 
whole Midwest scene, although the cover- 
age is spottier than one would expect. 
TKA, 1585 High St., Columbus, OH 43201. 


1 Wanna (Summer, No. 1) Newsprint tab- 
loid with DOA interview, local news & re- 
views, Rock Against Racism, basic punk 


layout. Box 166 Wright Brothers Station, 


Dayton, OH 45409. 


Cowboys “Supermarket’/“Teenage Life” 
(1585 N. High St., Columbus, OH 43201) 
Good rock’n roll with good vocals and 
guitar (especially on “Supermarket’) from 
the group rumored to be Columbus’ best. 
Nice graphics, too. 


John Bender: | Don’t Remember Now LP 
(Record Sluts, 5 West Charlton, Cincinnati, 
OH 45219) Catchy electronic composi- 
tions, accessible and interesting. Individ- 
ually designed covers. For Tuxedomoon 
fans (and others, too). Marketed by 
Another Record Store at the same address, 
which is a new store that has been recom- 
mended to us. 


Styrene Money “Radial Arm Saws”/“Just 
Waking” (Mustard, Cleveland. Write if you 
know where Mustard Records may be ob- 
tained) Unlike the other Styrene Money 
45s (see ‘C’ OP), this one reveals a depth 
of human dimension which is unsettling. 
They were on to something here, which is 
surprising since the band seems otherwise 
dedicated to overdriven pointlessness.-G.R. 


Cleveland Collective “Selective Service 
Serenade”/“Neutron Baby Blues” (Satya- 
graha Publications, 2696 W. 135th St., 
Cleveland, OH 44111) Not professionally 
recorded but alright social comment 
novelty record. -).B. 


Section 36 “Go Joe Charboneau” (Carrot, 
6107 Northcliff, Cleveland, OH 44144) An 
eight-member group featuring Don Kriss— 
one of the more prominent local artists. A 
fun chant-like song about the current 
favorite Cleveland Indian (a baseball 
team). Cute novelty record done well. Big 
local hit. -J.B. 


I-Tal “Rockers” /‘Better Dread” (I-Tal. 
Address Needed. Found at Record Revolu- 
tion, 1828 Coventry, Cleveland) Reggae/ 
Rock, maybe Progressive Reggae/Rock. 
“Rockers” is almost six minutes long & 
it's one of those records you can get 
totally immersed in when listening on a 
good stereo or in the confines of a quality 
pair of headsets. “Better Dead” is more or 
less closer to reggae’s roots. A couple of 
the group’s members have left to pursue 
other musical interests. My information is 
that 1-Tal will be playing purer reggae in- 
stead of this, which might be called a 
Pink Floyd interpretation of reggae. -J.B. 


Foreign Bodies “The Incredible Truth’/ 
“Long Walk Home” (Bizart, 6609 Biddulph 
Rd., Cleveland, OH 44144) Maybe music 
from a different dimension. Progressive 
punk? Side One has a driving rock beat, 
maybe even, dare | say, a disco beat, 
underneath synthesized lead instruments, 
along with a touch of jazz given to the 
piece by the horn arrangement. Side Two 
could be background to a horror movie. 
The first impression | got of this was that 
it was Oriental music as heard through 
the ears of a devout punk. -J.B. 


The Other Half: Smut LP (Moseka, 110 N. 
Main St., Fostoria, OH 44830) Mostly up- 
beat heavy rock with more imagination 
than you often see from these kinds of 
outfits. Bizarre first side has four songs 
and only one of them will have an easy 
time receiving airplay. | was pleasantly 
surprised with this power rocking LP. -.B. 


The Other Half “Did You Ever Have to 
Make Up Your Mind” (Moseka, 110 N. 
Main St., Fostoria, OH 44830) An incom- 
parable anti, yet disco, version of the 
Lovin’ Spoonful song. The first portion has 
the lead singer talking about ‘Musical 
rape, the rape of John Sebastian and the 
Lovin’ Spoonful. We are the disco rapists, 
you are the disco rapists...” Now we are 
treated to a disco-doctored version of the 
song. There are all new “crazy” lyrics to 
the discofied tune, and it goes on for over 
six minutes, but you don’t stop listening 
because you never know what's going to 
happen next. -J.B. 


MICHIGAN 


David D. Ginsburg, “Rock ‘n’ Roll Librar- 


- jan,” also works at CMU (Charles V. Park 


Library, Central Michigan University, Mt. 
Pleasant, MI 48859). He is a fanzine col- 
lector and astute critic who has a picture 
of Jonathan Richman on his business card. 
He wrote an article on fanzines for the 
January/March issue of Serials Review 
which was very interesting. 


oe, ey 


Cary Loren, Black Hole Records & Press, 
PO Box 19013, Detroit, MI 48219, wrote 
this: “We must put our ear to the grave/ 
Wrap us in a dark electric eel/Kiss the 
iron hound/Mail pouch of Goliath/Scram 
the beat./‘This is my part of the movie, 
let’s hear yours’ -Jack Kerouac.” 


Touch and Go (Summer, No. 8 $3 for 3 
issues) Lots of reviews, none of Michigan 
bands, but not all common stuff either. 
Sometimes interesting, occasionally taste- 
less xerox 8 1/2” x 11” fanzine. PO Box 
26203, Lansing MI 41809. 


Apparition “Apparition’/“Astral Spirit’ 
(Nebula, 20894 Lancaster, Harper Woods, 
MI 48225 $2 ppd.) This soft electronic 
psychedelia from 1974 reminds me of the 
Moody Blues. It’s even fun today, though 
its the kind of thing that would have 
made me sick to my stomach in high 
school. 


R.U.R. :EP (Nebula, 20894 Lancaster, 
Harper Woods, MI 48225 $2.50 ppd.) Hard 
rock with some interesting instrumental 
work, poor vocals, nice Dennis Loren/ 
Arena Graphics “import look” cover. 


Sillies “No Big Deal”/“Is There Lunch After 
Death?” (Nebula, 20894 Lancaster, Harper 
Woods, MI 48225 $2.50) Hard rock with 
pretty good lyrics, B-side is possible Des- 
troy All Monsters parody. Came with six 
actual concert tickets. 


Ragnar Kvaran “Desperate Characters’/ 
“Perfect World” (Stigmata Records, 1101 
Pomona, Ann Arbor, MI 48103 $2.50) The 
pseudo-reggae ‘Characters’ has good 
vocals, lyrics, and effective production. 
The B-side is more like the Cars but falls 
apart lyrically. 
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Phil 'N the Blanks “Autosex”/”PRL-8-53” 


(Pink Records, 1342 W. Newport, Chicago, 
IL 60657) Uninvolving, affected new wave, 
well-played, clever. “PRL” is poppish, 
more fun. Nice sleeve. 


Ventilators “Life Returns to Earth’/’The 
Story of a Factory” (Disturbing Records, 
PO Box 11463, Chicago, IL 60611) In- 
cludes many guitar solos (one good), 
some ridiculous lyrics, and a paucity of 
ideas. 


Painterband “Reactor’/“Sky” (Disturbing, 
PO Box 11463, Chicago, IL 60611) Some 
interesting instrumental interplay, funny 
vocals, and some “progressive” metalloid 
tendencies. 


Cunts “Chemicals in the Mail’/“Why Do 
You Live on My Block” (Disturbing Rec- 
ords, PO Box 11463, Chicago, IL 60611) 
The kid with braces on the sleeve is the 
most endearing part of this punk single. 


Navastrau 4-song EP (Disturbing, PO Box 
11463, Chicago, IL 60611) “Continental” 
pop, tongue-in-cheek, | hope, with elec- 
tronic rhythm, luscious keyboards, good 
male and female vocals, sax effects. Roxy 
Music, Tuxedomoon fans take note. 


Vibrant Fiasco “Lizard Lips,” “| Wanna 
Open Yer Head Up’’/Hypersensitive’’ 
(Disturbed Pyramid, PO Box 3151 Fox 
Valley Station, Aurora, IL 60505) More 
electro-pop with interesting moments, not 
really emotionally compelling, though 
very human. 


MILWAUKEE 


Cardboard (Formerly called Divorce) 
Oblique progressive 8 1/2” x 11” stapled 
sheet magazine with local interviews and 
international music reviews. This issue: 
AMA Dots, Roman Polanski, Stupid Frogs. 
4862 S. 21st., Milwaukee, WI 53221. 


Spanking Machine, the newsletter of AMA 
Dots, which | have never seen, is avail- 
able from PO Box 1287, Milwaukee, WI 
53201. 


INDIANA 


Hoosier Hysteria LP (Gulcher NEW 
ADDRESS, PO Box 1635, Bloomington, IN 
47402) The new improved Gizmos on one 
side and Purdue’s own Dow Jones & the 
Industrials on the other. “Dow,” the Pur- 
due lucent body president, and group are 
aiLnMUchos 2s ; 

epttariaastc rock’n rollers who 
examine topics like progressive rock (don’t 
like it), bible belt babies, dead astronauts, 
and reggae (make fun of the fashion). 
Bonus: another version of “Take Me to 
the River,” still no competition for Al 
Green or Syl Johnson. Recommended. 


MISSOURI AND KANSAS 


Talk Talk (Vol. 2 Nos. 9, 10, 11) The up- 
to-date ‘Midwest American Rock & 
Reggae Magazine” that has pretty covers, 
photos, mostly British coverage, and inter- 
views with Jake Burns of Stiff Little 
Fingers, Throbbing Gristle, The (English) 
Beat, and the Blue Riddim Band (reggae 
from Kansas). PO Box 36, Lawrence, 


KS 66044. 


Bruce Cole of the Screamin’ Mee-Mees 
(who made a record so bad | couldn't 
even face reviewing it) sent an update: 
“Fight years ago in the suburbs of St. Lou/ 
Sat two young men wit’ nuthin’ to do/So 
they grabbed a guitar and some coffee 
cans/Made alotta noise and called them- 
selves a band/So the boys put out a 
record and they went into the hole/A jerk 
said they're the future of some labeled 
rock ‘n roll/But they lost a lotta money/ 
And they even lost the drums/Though 
they still got the cans and a guitar to 
strum/You know the rest so this poem's 
done.” 1239 Highmont Dr., Ferguson, 
MO 63135. 


Skeletons “Tell Her I’m Gone”/“Trans Am” 
(Borrowed Records, 2820 West State, 
Springfield, MO 65802) Great-sounding 
songs by Lou Whitney, one neo-rockabilly 
and the other a totally distinctive ‘60s- 
style pop anthem. 


Thumbs LP (Ramona, PO Box 701, 
Lawrence, KS 66044 $7, dist. by Jem) Pro- 


ficient conservative rock band, basic in- ~ 


strumentation with Al Kooper-style organ 
fully integrated into the sound. Punchy 
“relationship” songs. 


MINNEAPOLIS 


Trax MagaZine (May 1980) A free music 
monthly with local and general coverage. 
me eenelnes ed ‘Ste : 


t. 
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Sabroson salsa, and jazz piano. 100 N. 7th 


St., Suite 610, Mpls., MN 55403. 


Walker Art Center, Vineland Place, Mpls., 


MN 55403, has certainly been a prime 


mover in music activity, having produced 
two monumental festivals in the past 
couple of years—one new wave and the 
other New Music—that drew from local 
and internationally recognized talent. In 
the next few months nine top-drawer 
series of concerts from New York (e.g. the 
Lounge Lizards) to chamber music to New 
Music (Joan La Barbara) to jazz (Muhal 
Richard Abrams, Art Pepper) will be held 
in different locations around. the Twin 
Cities. 


Pistons “Investigations’/Circus” (Twin/ 
Tone, 445 Oliver Ave., S., Mpls., MN 
55405) Good tight, very well-produced if 
undistinguished rock n roll. 


Curtiss A “| Don’t Wanna Be President’’/ 
“Land of the Free” (Twin/Tone, 445 Oliver 
Ave., S., Mpls., MN 55405) Brash, hard 
rock’n roll with distinctive vocals. ‘“Doesn’t 
make me want to get up and change the 
world.” 


The Suburbs: In Combo LP (Twin/Tone, 
445 Oliver Ave. S., Mpls., MN 55405) 
Unusual, diverse LP by occasionally in- 
spired rock band whose songs are more 
interesting than their instrumentation. 


Big Hits of Mid-America Volume Three 
2-LP set (Twin/Tone, 445 Oliver Ave. S., 
Mpls., MN 55405) A great compilation, | 
think, of 14 bands, most but not all from 
the Twin Cities area. First press has Yipes! 
(Milwaukee) while the second substitutes 
the Bonzo-like New Psychenauts. Other 
bands include the ever-popular Suburbs, 
NNB (the most experimental band here), 
the Wad (pop), Fingerprints, Swan Lake 
Six, the Pistons, the Swingers (Chicago), 
Buzz Barker & the Atomic Bums (original 
“Land of the Free”), Hypstrz (doing an old 
Trogg’s tune), Commandos (punk pio- 
neers), the Jets (pop all the way), Robert 
Ivers, and Curtiss A. (the shouter). Many 
of these bands (and songs) could not 
stand on their own, but within the frame- 
work of the LP they sound really good. A 
melodic hard pop sound predominates. 
Colorful cover, too. 


Steve Tibbetts, YR LP (Frammis Ent., Box 
6164, Mpls., MN 55406) Second album 
from the litthkeknown Minnesota musician. 


From the start, Yr is a rich work, full of 


new and captivating sounds. With the ex- 
ception of three words, the LP is entirely 
instrumental. Most of the material is 
acoustic in nature, but all has definite 
electric undercurrents. Tibbetts’ guitar 
style (guitar being the most developed of 
the many instruments which he plays) is 
difficult to describe. This is partly because 
he draws from so many sources, and 
partly because he approaches the acoustic 
instrument differently from the electric, 
using either (and often both) to achieve 
recording ends. In certain ways—especial- 
ly sensitivity—he is reminiscent of Pat 
Metheny, yet with an altogether different 
spark of imaginative direction. Tibbetts 
treats each of the songs on Yr with indi- 
vidualtiy and, together with his col- 
leagues, creates a distinctly unique and 
sensitive musical climate in which to 
work, Unassuming acoustic lines in 7/8 
suddenly become the massive “Ur,” doubt- 
less the most dynamic piece on the record. 
Liquid percussion and Oregonesque fren- 
zy-blues on “Here Come the Sphexes” lead 
into the hypnotic “Ten Years,” full of a 
flowing, soft and controlled feedback. 
Side One closes with “One Day,” a touch 
of eastern bluegrass. “Three Primates” 
(Tibbetts, Ross, and Wallace) begins the 
second side, coming in a close second to 
the power of “Ur.” “You and It,” a 
humorous sequel to “You and |” by Yes, 
comes complete with rearranged yet rec- 
ognizable theme. More smiles through the 
ethereal ballad: “The Alien Lounge,” and 
the last number, the jig-like “10 Year 
Dance.” : 


Tibbetts engineered the album himself. 
The process undoubtedly had its share (or 
more) of mixing problems, some of which 
come through in the end product. Overall, 
however, the production is masterfully ~ 
done, right down to the album cover’s 
surrealistic pen & ink artwork (also by 
Tibbetts). Yr is a naturally technical LP, 
because it is born of feeling—and that 
sense of humor! 
“Use Yr headfones’ -S.T.” 

-R. Eric Schwenker 
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Twin Tone Records, 445 Oliver Avenue South, Minneapolis, Minnesota $5405 


Everybodys got to 


ight their own fight. 


HIS FIRST LP 


AVAILABLE NOW ON 


RECORDS 
TTR 8015 


01970 


400 Essex Street Salem Mass. 


“EXTERMINATING ANGEL” The Album 


DARK DAY 


“She suffered the promiscuity 
of dust .. . Her tomb was like 


her bed...” 
—VICTOR HUGO 


ERMINATING ANGEL 


LUST/UNLUST MUSIC, INC. P.O.BOX3208 GRAND CENTRAL STATION NYC 10163 


ey Production Menu: 


The Commercials 


Human Sexual Response 
a Tweeds 
The Wild 
RECORDS _ € 1d Indians 


TEXAS: THE WHOLE DAMN STATE 


 X.LR.8 (July, August 94¢) A great-looking 
__ green & pink magazine printed ona a-buff 


‘colors — as m : 
strong.) With good letters, Tots of local 
_ news/articles/reviews (and addresses now, 
too), big star interviews (Ramones, Tom 
Robinson), pictures, features, hit lists, 
graphics and pictures. 805 Hyde Park, 
Houston, TX 77006. 


The Hates in Iran ($1 ppd.) is a comic 
book adventure featuring your favorite 
Houston punks, Available from Christian 
Arnheiter, 5201 W. 34th Box 316, Hous- 
ton, TX 77092. 


Hates “Do the Caryl Chessman” “Soldier’/ 
“Bored with the Boys” “City on Ice” 
(Faceless, 5201 W. 34th Box 316, Houston, 
TX 77092 $3) A very good punk trio. High- 
lights: fullness, jagged guitar. Their second 
EP. Ask for a lyric sheet. 


The Judy’s: The Wonderful World of 
Appliances 12” EP (Wasted Talent, 2111 
Cedar, Pearland, TX 77581) The Judy’s 
latest work with songs about Gary Gil- 
more, radiation, the zoo, Tehran, a 
psycho, underwater fun. Very minimal 
backing, semi-electronic, what a wonder- 
ful world! 


The Judy’s Teenage Hang-Ups EP (Wasted 
Talent, 2111 Cedar, Pearland, TX 77581) 
Distinctive vocals, basic restrained back- 
up. Interesting, if not to everyone's taste. 
An authentic teenage band. 


Big Boys EP (Beth Kerr, 4808 Ave. G, 
_ Austin, TX 78705) Well-packaged Theatri- 
cal punk, lots of metallic power. Funny. 


D-Day “Too Young to Date”/“Every Time | 
Ask You Out” (Moment Productions, 1418 
Preston, Austin, TX 78703) Infectious 
kiddy porn, kind of extreme, well- 
performed and sung by a good female 
vocalist. Calvin, however, didn’t like it, 
citing its resemblance to early Blondie. 


COLORADO 


A very uncommunicative state, although | 
know things must happen there. 


Wax Trax, 638 E. 13th Ave., Denver, CO 
80203 is a new wave record store and, 
hence, a center for the Denver scene. 
Unfortunately, they are too busy to write. 


SOUTHERN CALIFORNIA/LOS ANGELES | 


METRO/SAN DIEGO 


Flipside (No. 19, 75¢) jam-packed punk 
pony-tab (newsprint and book) (like OP) 
with lots of news (local, New Orleans, & 
Texas), reviews, lyrics, opinions, etc. Very 


spirited. PO Box 363, Whittier, CA 90608. 


Oo Bias ce WHT 
thoughts, radio info. Rich La Bonte, 6230 
Afton Place #205, Hollywood, CA 90068. 


Night Voices (#3 Sept.-Nov. 75¢) Printed 
fanzine with lyrics, local news, articles 
about UXA, Crass, Bauhaus, the Reactors, 
and the Fall, plus the Castration Squad 
Manifesto. Interesting. 14306 Runnymede 
St., Van Nuys, CA 91405. 


Reader (free weekly locally, $10 a year 
elsewhere) A professional newsprint 
tabloid with interesting articles about a 
variety of things (gay Republicans, 
strangler victim) and weekly arts listings 
for the L.A. area, that are also interesting 
even if you don’t live there, plus free 
classifieds and Matt Groening’s “Life in 
Hell” comics, which seem to account for 
about one half the letters to the paper. 
5225 Wilshire Blvd., Suite 310, Los 
Angeles, CA 90036. 


Dada 2 EP (Moxie, 122 So. Carondelet, 
L.A., CA 90057) Rich La Bonte and Shari 
Famous give us some nice movie dialogue 
and electronics pieces, plus one good 
bleak song about birds with tumors on 
their beaks and heads. 


Rich La Bonte “Drums Along the Maple- 
wood”/“Chance Circumstance” (Flatdisk, 
6230 Afton Place #205, Hollywood, CA 
90068) ‘‘Maplewood,” about WFMU’s 
Irwin Chusid, and kinda a tribute to the 
Residents, has a good electronic score but 
silly lyrics. “Chance Circumstance” is an 
electronic funk tribute to James Chance. 


Slash (Vol. 3 #5 $2.50) is one of the essen- 
tial punk magazines. Rumor has it that 
this may be their last issue. It has a very 
colorful ‘book’ cover (that’s the stuff on 
the cover of OP) and is trimmed and 
stapled, so it looks ten times better than 
usual, Inside are interviews with every 
significant band in the world, reviews of 
every record (except for the one we sent 
them), an article about publications (that 
doesn’t mention us), no label addresses 
with reviews, and lots of the local color 
and enthusiasm &/or aberrant behavior 
that always made Slash so appealing/ 


~ boring. Also some great writing. PO Box 


48888, L.A., CA 90048. 


Penetrators “Sensitive Boy”/“Stimulation” 
(World Records, PO Box 5836, San Diego, 
CA 92105) Nice melodic rock’n roll with 
good guitar and properly affected vocals. 
Hit material reminiscent of Boomtown 
Rats, 999. 


TEH “latola’’/Oasis’” (Sonstplatten, 
4872 1/2 La Roda Ave., Los Angeles, CA 
90041 FREE) High-spirited and ridiculous, 
catchy semi-psychedelic novelty number 
with nice guitar licks, strange production. 


Project 197 EP (Independent Project, PO 
Box 66103, L.A., CA 90066 $3 cash ppd.) 
Accessible and interesting discordant 
guitars and other machines (basically per- 
cussive in nature). Great packaging. Hand- 
silkscreened with postcard. 


subterranean r noise from the Project 197 
people—all instrumental, densely minimal 
and satisfying. 


Bomp/Voxx/Quark family of labels (2702 
San Fernando Rd., L.A., CA 90065) sent a 
sampler of their acts. The Weirdos, pro- 
found heavy rock, were the standouts, 
followed by San Diego’s Crawdaddys 
doing a faithful version of the Velvet 
Underground’s “There She Goes Again,” 
Chicago’s Dadistics with a version of their 
“Modern Girl” that really bubbles along in 
its absurd way, and the Martians and the 
Singles with pithy pop standouts. 


UXA: Illusions of Grandeur LP (Posh Boy, 
PO Box 38861, L.A., CA 90038) The kind 
of inspirational punk that only (the best) 
West Coast bands can pull off. Female 
vocals, hedvy music, anthemic alienation. 
For fans of Avengers, Germs, “Tooth and 
Nail” bands. Well-produced, power un- 
diminished. 


F-Word: Like It or Not Live LP (Posh Boy, 
PO Box 38861, L.A., CA 90038) Re-mixed 
reissue of 1978 Mabuhay Gardens concert 
by Rik L. Rick’s group. Sound quality isn’t 
too bad, Rick is a fine singer, but the 
group itself isn’t as classic as advertised, 
degenerating sometimes into passe guitar 
solos. They do the NY Doll’s “Bad Girl,” 
the Animal’s “Shut Down,” and the 
Stooges’ “No Fun.” Annoying between- 
song banter brands the record as a ‘histor- 
ical document.’ The music would have 
sufficed. 


The Siren LP (Posh Boy, PO Box 38861, 
L.A., CA 90038) Three hard rock bands. 
391 (S.F.) are tuneful but unexciting, Red 
Cross (L.A.) are less tuneful and a bit 
more exciting, and Spittin’ Teeth (Utah) 
are proficient but not very believable, 
owing a debt to groups like Roxy Music. 
Now there was a great group. This kinda 
grows on you, too. 


Hilary Laddin “The Sell”/“City of Fame” 
(What Records?, PO Box 49593, W. Los 
Angeles, CA 90049) Polished metallic 
band with good high- voiced singer. 
Appealing. 


The Wigs! EP (World Records, 
5836, San Diego, CA 92105) “Sugar, Sugar” 


PO. Box 


makes a mockery of the original, “Surf 
Muscle” reminds me of Blondie’s “In the 
Sun,” while “Strange Facts” reminds me of 


- a serious Blondie song. Keyboards-female 


vocal dominated. 


Standbys EP. (World Records, PO Box 
5836, San Diego, CA 92105) Derivative of 
majestic British punk bands who aren’t 
bad examples to emulate (like the Clash, 
Jam, and Pistols), but it does sound less 

ired than it once did. “Wasn’t He 


® »y” is a real standout song, however, 
that comes to mind without having to 


think about it. 


Eazyteeth “Car Noise’/“Her Blade” (Den- 
tal Records, 11340 W. Olympic Blvd., 
Suite 221, L.A., CA 90064 $2.50) Elec- 
tronics, percussion, and vocals on one 
side (by Tito Larriva of the Plugz). Cover 
by Don Van Vliet (Capt. Beefheart). 


Beach Blvd. LP (Posh Boy Services, PO 
Box 38861, L.A. CA 90038) Music by three 
of the older Huntington Beach bands— ~ 
Simpletones, the Crowd, and Rik L. Rik. | 
don’t know if any of them are still around. 
| suspect they all graduated from high 
school and went their separate ways. My 
favorite of the three are the Simpletones, 
who have had some personnel changes 
since their debut single (“California” b/w 
“| Like Drugs”). They're better than ever 
here with a new lead vocalist. The classic 
“California” is included on the album, for 
nostalgia purposes | guess, “Kristy Q” and 
“| Have a Date” are the best new songs. 
They deal with teenage love, lust, and 
devotion. The Simpletones sound like they 
are 14 years old. Totally Cool. 


Rik L. Rik, former lead singer for F-Word 
and Negative Trend gives us two blood 
and guts pseudo-serious bits of Iggy imita- 
tive punk boredom. He aiso has two songs: 
| like, “I Got Power” and “Mercenaries” 
both of which were on the Tooth and 
Nail sampler (Upsetter Records) with Neg- 
ative Trend. The only new & interesting 
thing he has to offer is “Atomic Lawn,” 
which, now that | think about it, isn’t 
even that interesting. The Crowd run 
through their six songs in: about 6 1/2 
minutes. They have a style comparable to 
the Germs. If you like them, one song is 
as good as the next. | like to see this kind 
of music live because it is so inane that | 
feel compelled to dance and get sweaty. 
However, | do not think it is at home on 
the turntable. 


Beach Blvd. has good graphics, liner notes 
by Rodney Bingenheimer, and ‘lots of in- 
credibly punk music. This is the real thing, 
too. Teenage boredom inspired by punk, 
not art-school inspired. Do not accept im- 
itations. Buy a copy today. -Calvin 
Johnson, 17. 
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RECORDS 
SUBSCRIBE TO OP RIGHT NOW! | eG Xf 


TPR 7805 HHS 
TTR 9906 = rh es 


$8 for 8 issues...a $4 savings. 


STOP THE PRESSES! We'll go two 
colors again next issue. Our 
printer couldn't handle it this 
time because we went up in pages. 


OH YEAH, SUBSCRIPTIONS! Send 
$8 to: Lost Music Network, 
PO Box 2391, Olympia, WA 98507 


79 10° = ORCHID 

8014 = THE In Combo 

801 5°]. CURT =" Cour y 

1907/8) =" BLGHITS: Or MI D-AMERICA III (2 records) 


a rE ee 


Write for eur froe newsletter/catalog...it will 
Lell you what. is happening with us and give a 
brief discription of all our records. 

All Our records should be available at all fine 
POCO ato y W invite stores to contact cus 
about buying from us Or from our distr ibutors, 
Call Paul at 6 12= aa 915 4) 

If you wish to order direct (retail): singles 
Broo S200 hig tare J0, albums are $7500; 

and BIG HITS TIT ar : 00 - each, postpaid 


TWIN/TONE RECORDS. - 445 OLIVER AVE So: — MPLS MN 55405 


“A revelation you can dance to...” 


— Prairie Sun 
“Fun, kinetic tunes with a literate slant and 


frequently kinky twist.” — jincis Entertainer 


this band is that 


t’s an original.” 
— Chicago Sun-Times 


THEIR DEBUT SINGLE 
AUTOSEX/PRI.-8s- 53 | 
THEIR LATEST RELEASE 
| WANT SOME MORE / | 
BLACK IS NOT A COLOR (It'sa Situation) 


ON i Z@ RECORDS - “/t’s new, it’s Pink!” 


Produced by CRAIG WILLIAMS and PHIL. 'N' THE BLANKS 


rd, $4.50 for both (postpaid) to: PINK RECORDS, 1342 WEST NEWPORT, CHICAGO, IL. 60657 


Steve Tibbetts 
An album from the tape studio. Many acoustic and electric guitars, conga, tabla, drums, kalimba, electronics, and more. 


“Hendrix made the recording studio itself another instrument, and 
Steve Tibbetts is firmly rooted in this new tradition, “Yr” mixes 
acoustic and electric textures in a propulsive soundscape of the mind, 
journeying effortlessly through the realms of serenity and searing 
penetration, Sound: A- Performance: At” Audio Magazine 


Point: “An unparalleled musical experience.” Tom Bingham 
Counterpoint: ‘Well crafted fluff.’ Kevin Whitehead 


“Point: Counterpoint” Cadence 


Available postpaid for $6 from: Frammis Ent. Box 6164, Minneapolis, MN 55406 .__ Dealer and radio inquiries invited. 


Frammis 1522-25 


is Pleased To Announce 


The Release Of Baby Knockors’ | ) 
First 45; CECELIA/PIN-UP GIRL 


AVAILABLE AT FINER RECORD STORES. 
, Produced & Engineered by T. Sean Killeen 
Recorded at Bear Creek Studio, Woodinville, Washington 
Management: The Brothers Haggerty © 7902 Onyx Ct. SW 
Tacoma, WA 98498 © (206) 582-3227 
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__ AFRICAN RECORD CENTRE STORES, LTD. Special Mail Order Service 


Offers you these 5 exciting African & Caribbean Records 


MD9054/55 
2 Record Set $7.98 


= M2354 $6.98 : 
MD9051 «$3.98 | 


| 
To order clip coupon & mail today! ANE IRA KAN | 
| | 


YAALENGI NGEMI = 
cy ; a g 
& A g 
lo oe 
< \ Q a 
ve oe ea cS 
Soff E 
SY g 
WwW s + | ze} 
ey NC) ‘ ¢ a aq ‘a 
NS Rg Jt M2355 «$4.98 § | A on i 
< g | £24 
M2351 $6.98 oy <> 
EEE: 
Be sure to request our pied 2 
ae complete catalog listing many, many, | 82% - is 
ve oye . > a 
pe ae more exciting African & Caribbean Records eee 


All orders can be sent C.O.D. 


/DO NOT DELAY—ORDER TODAY or phone (212) 493-4500 for 
quick phone order service 
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K. LEIMER 


CLOSED SYSTEM POTENTIALS 


YEW WEW PIECES OF TACTICAL ELECTIOMIE Mysic BY Ki LeMeEr— 


PEATUEING MAIZE BARPECA OF JOUNG SUENTIST AWD 
ROGET CALLSEPE 0F ANCE, 


Leconte gnc radia ty (aloe of Light, Scottie. WA 


= i 


The new album, available from 
Paradox age Mailorder 


RADIO 
KAOS-FM 


We are interested in all types 

of independent music, including 

women’s, Native American, SE Asian, folk, 
reggae, classical, experimental, jazz, rock, 
and other music from all over the - 

world. KAOS is run by people, not 
corporate interests. KAOS-FM, CAB 305, 
Olympia, WA 98505. 206-866-5267. 


TEKNO aN ES 


les is more in the paradise of america! 


LES 020 THE SCIENTIFIC AMERICANS BEYOND RATIONAL THOUGHT EP 
our first release, no longer available...sold out. 


LES 030AB THE SCIENTIFIC AMERICANS BEYOND FISCAL DISTRESS 
new! 9" round flexi EP, in its second pressing. 33 rpm. 


LES~035. THE HIGHER PRIMATES "Taking in the Summer"/"Living in a Vacuum" 
new! synthetic pop music on a tasty 45 rpm vinyl wafer. 


LES 036 PAPER DOLLS "I Thought You Knew"/"I Shouldn't Do This to Me" 
new! double-A-side single, their first release. 45 rpm. 


RED HOT ROCKABILLY 
GIT IT! (a? dex. 


“. . Ripsaw is fast on its way to becoming the 
foremost purveyor of unredeemed rockabilly. .” 
Goldmine, Sept. 1980 


ORDER THESE PRIMO DISCOS TODAY — 45 RPM SINGLES 
— $2:25 EACH P.P. — BUY A SIX PACK OF THE WHOLE 
CATALOG FOR $42 P.P. — DONT WAIT UNTIL WE GO 


Thé HIGHER PRIMATES 


| PAPER ¥ DOLLS 


OUT OF BUSINESS AND OUR RECORDS ARE RARE AND 
COSTLY — BUY NOW AND SAVE! 


#241 Rootie Tootie b/w | Can't Be Satisfied, Billy Hancock & The Ten- oy Sy 
nessee Rockets - #212 Bad Boy b/w Feelin’ Right Tonight, Tex F IENTIFIC AMERICANS 
Rubinowitz - #213 Boogie Disease b/w Knock-Kneed Nellie, Billy 
Hancock - #214 Hot Rod Man biw Ain‘t It Wrong, Tex Rubinowitz - 
#215 Miss Jessie Lee b/w I'm Satisfied, Billy Hancock - #246 Redskin distribution: disc trading co., carboro NC 
Rock ‘n Roll b/w Lonely Blue Boy, Billy Hancock. impertant. record abst, jamaica NY peer mines RECORDS 

: systematic, berkeley CA BOX 504 AMHERST MA rc | |e 

Dealer inquires invited & main street records, northampton MA 01004 


DJs write on station letterhead for samples phone info: 413-586-5119 


RIPSAW RECORDS, ACE 5595 St., Easton, Last LL. = kK N] C) ty ae i] NJ aa oS 


NORTHERN CALIFORNIA/SAN FRAN- 
CISCO & BAY AREA 


Los Microwaves, an interesting group, is 
on tour, including the Northwest. in 
November. The interesting records, which 
we reviewed earlier are available from 
Soundchaser Productions, 625 Scott #104, 
S.F., CA 94117. 


Psychotic Pineapple has just released an 
album called Where's the Party on Rich- 
mond Records, 6026 Bernhard Ave., 
Richmond, CA 94805. 


KRCC 91.5 FM, Colorado College, Colo- 
rado Spgs., CO 80903. A variety of new 
rock, jazz, classics, folk, experimental, 
bluegrass, and other musics 365 days a 
year. ATT: Robert Bennett. 


KPFK 90.7 FM, 3729 Cahuenga Blvd. West, 
North Hollywood, CA 91604, listener- 
sponsored Pacifica radio for Southern 
California has a wide variety of shows in- 
cluding traditional, Caribbean, and R. 
Meltzer and friends with rock ’n roll. 
Music Director: Carl Stone. 


KFCF 88 FM, NEW ADDRESS: PO Box 
4364, Fresno, CA 93744. Fresno’s listener- 
sponsored station, which simulcasts KPFA 
in Berkeley 80% of the time (large variety 
of innovative .music and public affairs 
programming) and features 20% locally- 
originated programming. | bet they would 
be especially receptive to traditional rec- 
ords on independent labels. 


Canyon Cinema Co-Operative, American 
Industrial Center, Suite 338, 2325 3rd St., 
S.F., CA 94107 are the source for the Resi- 
dents films, as well as other ‘new wave’ 
tilms, or so I’ve been told. 


Speaking of Residents and Ralph, 444 
Grove St., S.F., CA 94102, they are delug- 
ing us with press releases about world 
domination, the Residents in New Zealand 
on the Ralph/Missing Link link label, in 
France on the Ralph/Celluloid label, an 
inspiration to entrepreneurs everywhere, 
Ralph is also offering a sampler (7” EP) of 
the new LPs by da Residents, Yello, Snake- 
finger, and Fred Frith. If you're in the 
USA, send a dollar to the address above. 


The Western Front, a coalition of Bay 
Area artists, has been busy lately putting 
on the Second Annual Festival of New 
Wave Arts, which was a real large-scale 
production that we're printed too late to 
plug. However, if you should want to 
know what else they have up their col- 
lective sleeves, contact: 678 South Van 
Ness Ave., S.F., CA 94110. 


KLIV, Box 995, San Jose, CA 95108. 
“Anarchy Top Ten on AM” with Ken 
Anthony and Howie Jim Klein every 
Thursday at 10 p.m. Will play inde- 
pendents. 


KALX Radio, 311 Eshleman Hall, Berkeley, 
CA 94720. Large variety of programming, 
including independents. Also put out one 
of the best program guides. 


KDVS, 14 Lower Freeborn, University of 


_California, Davis, CA 95616. Mostly rock, 


but also featuring jazz 30 hours a week 
and traditional music 12 hours. They play 
independents, although their playlist indi- 
cates they play corporate junk, too. Our 
source says they lie about this, but | can’t 
imagine why they would want to. 


aie 
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SVT 12” EP (415 Records, PO Box 14563, 
S.F., CA 94114) SVT, famous for Nick 
Buck and Jack Casady of Hot Tuna, is a 
good rock band, not even the least bit 
special, a pick-hit for major label signing. 
Here we have seven songs, including 
versions of Johnny Cash’s “I Walk the 
Line” (lousy) and Gene Vincent's “Red 
Blue Jeans” (lousy), plus ‘new wave’ tunes 
like “Modern Living” and “On the Beach” 
which are very catchy, in their own copy- 
cat fashion. 


Pink Section 12” EP (Modern Records, 
1424 First Ave., Seattle, WA 98101) An 
unusual kind of dance music—dissonant, 
wacky, creative, even irritating. B-52s fans 
take note. Pink Section were an im- 
mensely imaginative and talented band. 


IR 7 ARO I I at 


KZAM, 10245 Main St., Bellevue, WA 
98004. Seattle commercial AM station 
with a new wave format (cross your 
fingers). One show especially, “Music for 
Moderns” with Stephen Rabow, 10 p.m.- 
1 a.m. Monday nights, is very open to 
independent & homemade music (even 
cassettes). This show may soon be 
syndicated. 


George Romansic, 46 W. Etruria Apt. D, 
Seattle, WA 98119, is a co-host of “Life 
Elsewhere” on_ listener-supported KRAB- 
FM, which just changed addresses. “Life 
Elsewhere” is very open to independents, 


KUGS-FM, Associated Students, Western 
Washington University, Bellingham, WA 
98225, is a station that plays independent 
rock, jazz, New Music, traditional, and 
classical music. ATT: Rip Robbins, 


SSRIS ela SAN le a AD ne ia. 


Rough Trade America is now well under- 
way with a domestic label, mail-order 
service, distribution system to wholesalers, 
and a retail store. All this at 1412 Grant 
Ave., S.F., CA 94133, though they're 
rumored to be moving to a bigger space 
nearby. (415) 986-3675. 


Wetnurse “Bar Wars’”/Toots’n Hot Tubs” 
(Box 413, San Rafael, CA 94939) “This is 
terrible, sounds like Van Halen.” | really 


like the vocals, Strange songs. 


KAOS-FM, CAB 305, Olympia, WA 98505, 
prioritizes music of all types on indepen- 

dent labels. Many people who volunteer 

at KAOS also help with OP. KAOS has a 

very hard time getting Third World music 

and has a great need for Native American 

& Indochinese records especially. ATT: 

Steve Peters. 


Short speech on the need for stepped-up 
communication, specifically in regards to 
radio: The Bay Area &Boston probably 
have the best radio in the country. There 
is a huge listing of radio stations in the ‘B’ 
OP. However, in the future (and present) 
we will only list stations that stay in touch 
via postcards, playlists, program guides, 
whatever, from one issue to the next, or 
stations that are recommended by readers. 
As with everything in OP, people on all 
sides of the podium are encouraged to 
participate in the interchange of informa- 
tion and ideas, even when it means in- 
dulging in blatant self-promotion. 
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Targets 


These are the Visible 


NEO BOYS 


The Neo Boys are a simple and melodic 
rock’n roll band who have a primitive, 
unique sound reminiscent of Nico and the 
Velvet Underground. They are Pat Baum 
(drums), KT Kincaid (bass) and her sister 
Kim Kincaid (vocals). They have had two 
guitar players and are looking for another 
one now. The Neo Boys are a veteran (by 
new wave standards) band on the Portland 
scene who play monolithic dance music 
with “more guts and less flash.” After a 
typically small but enthusiastic Seattle 
crowd saw them at a huge room callea 
the Showbox, | arranged to informally 
interview them the next day. We went to 
to a Chinese place with great squid, where 
the group nibbled while | stuffed myself 
and scribbled answers to questions be- 
tween mouthfuls. My notes are covered 
with spicy squid sauce. 


Sei ae ee 
» Kincaids were part of Formica & the 


Bitches four years ago (when Kim was still 
a kid) and formed the Neo Boys with Pat 
three years ago. They were always inter- 
ested in rock’n roll, and though they 
weren’t musicians, they succumbed to 
their own creative impulses, becoming 
one of the pioneer punk bands in Port- 
land. It was a time when technique wasn’t 
very important, and though they admit 
that it’s more important now, they like 
the idea that “everyone can play like us.” 
They are serious on stage, like factory 
workers almost, each having their own 
particular job, elves furiously making 
shoes. 

Kim's songs are reflections of experi- 
ences, “people” songs. In them | feel the 
conflict of wanting to remain private and 
communicate very deeply at the same 
time. Perhaps because she is female, the 
bravado and cynicism of most teenage 
rock’n roll is missing. It is acceptable for 
boys to scream out how bad everything is 
and push themselves towards destruction, 
but even in music, which should trans- 
cend sex, there is still very little reflection 
on why anyone is the way they are or 
who they are. Songs like “Give Me the 
Message” about Nijinski and “Little Man” 
about Wilhelm Reich are humanity por- 
traits. She is writing about others to get 
some feeling across about herself. Perhaps 
it is romanticizing reality, but it’s also 
approaching people as though they mean 
something. The next step perhaps is tell- 
ing them what. 


The Neo Boys are reserved on stage but 
One gets the feeling that: they care about 
their audience and themselves. I’m not 
sure how much of this comes across on 
record, two songs on the Portland sampler 
and their own EP. They are not an aggres- 
sive band and the power that attaches it- 
self to you.in concert has difficulty 
getting on vinyl; because it’s ghostly not 
physical. Kim is like a medium, while the 
others set st pale for something to hap- 
pen. On record this can get a little tiring, 
because you'll wait-all night for something 
to happen unless you have a little faith. 
Watching them work, it is hard not to 
believe. SF9 OS 

‘ % 
Write to the Neo Boys at: Trap Records, 
PO Box 42465, Portland, OR 97242. 

a -John Foster 


mnt 


VISIBLE TARGETS 


These are the Visible Targets. Pamela 
Johnson (vocals, guitar), Laura Johnson 
(vocals, hand percussion), Rebecca John- 
son (vocals, bass) and Ron Simmons 
(vocals, drums). They are a recently 
arrived pop band in Seattle, Washington. 


Nine months ago they lived in Yakima.* 
They were born there. In Yakima there 
are literally no venues for bands - doing 
their own material. In Seattle there are a 
few. In January 1980, the Visible Targets 
moved to Seattle and started playing in 
the “new wave” bars. 


They write all their own songs which 
cover a myriad of subjects (cars, relation- 
ships, etc.). Rebecca, Pamela, and Laura 
take turns singing lead with the other two 
or three singing backup. They are very 
good singers with well-arranged harmo- 
nies. The sound is not unlike the Shirelles, 
Ronettes, Supremes or even the B-52’s at 
times. 


The rhythm section is very strong. Their 
songs are mostly medium-to-fast dance 
tempos, with a preponderance of bass and 
drums. They periodically slip into “Italian- 
type” spy themes between verses. 


They are very rehearsed. They are very 
danceable. They are very accessible. 
Visible Targets 

3310 Jefferson Ave. 

Yakima, WA 98902 


HISTORICAL PROFILE: There have been 
previous incarnations of the Visible Tar- 
gets. In 1966 the Johnson sisters were in 
an all-girl, five-piece band called the Pop 
Beats. A local D.J. was their manager. 
They played in talent shows and won! 


Even back then they were writing all their 
own songs. Their parents were always en- 
couraging. They bought them a rhyming 
dictionary and a thesaurus. 


* A sleazy little town in the middle of 
nowhere. 


-Steve Fisk 


NORTHWEST 


The Rocket (Aug., Sept., Oct. $8/yr.) is a - 


free, general-interest monthly, a nicely- 
designed newsprint tabloid with local 
news, reviews (no addresses for local rec- 
ords, unfortunately), with some very good 
writing and_,mediocre writing. They've 
been criticized for being non-discrimina- 
tory, but I’m personally glad that they’Il 
do stories on lesser-known acts and am 
afraid that with ad ‘zines such as this, that 
being discriminatory could very well mean 
excluding anything that doesn’t hook con- 


sumers. Wide music coverage.1505 10th Av., 


Seattle, WA 98122 


Wipers “Alien Boy”/Image of Man’, 
“Telepathic Love,” “Voices in the Rain’ 
(Park Ave., Records, PO Box 14947, Port- 
land, OR 97214) “A.B.” (from their LP 
reviewed in ‘C’ OP) and the others are all 
static ‘grey’ minimal hard rock songs that 
are different from almost any group, yet 
typify a sound that somehow sets Port- 
land aside from any other city. 


Singles Goin’ Steady is a new store at 216 
SW 4th, Portland, OR 97204, that features 
independent new wave records. It’s run by 
Thor Lindsay. 


First American Records, 73 Marion St; 
Seattle, WA 98104 has released the 
second volume in the History of North- 


west Rock series and is about to release ; 


an album by the original Sonics, 


Ace Oom & the Eons “Oom Coca Mau’ 
Mau’/“Paralyzed” (Poor Taste, Seattle: 


address needed for this one) Poorly: . 


recorded single from 1974. “Paralyzed” is 
seven minutes of excruciating psychedelic 


funk. | mean they really drag it out. Great: 


, 


ending. “Kinda interesting, kinda long.” : 


“Mau Mau” is a ’50s-style novelty number... 


with silly vocals and horns, and a very. 


mid-sixties guitar solo that’s outstanding... 


Baby Knockors “Cecilia’/“Pin Up Girl” 
(3011 S. Puget Sound, Tacoma, WA 98409 
$1.50 ppd.) Terrible version of a lousy 
Paul Simon song and a catchy B-side 
(pop-rock). 


Macs “Cowboy Song”/“Walking Down the: 
Street” (Mr. Brown, PO Box 445, Olympia’. 


WA 98507 $2.50 ppd.) | actually prefer. 


“Lonesome Cowboy Bill” but “Cowboy 


Song” has an eloquent guitar intro (for. 
half the song) and an infectious rave-up:. 


ending. “Walking” is another good one; ’ 
though strangely mixed or recorded ‘or 


something, that has gritty guitar (a com-: 
pliment), appropriately . forceful vocals, . 


tense atmosphere. Very: interesting Seattle 
band. 


ei 


Beakers “Red Towel’’/“Football Season Is 
in Full Swing” (Mr. Brown, PO Box 445, 
Olympia, WA 98507 $2.50 ppd.) Seattle’s 
startlingly great rock ’n roll dance band 
with excellent guitar, witty ‘toy’ saxo- 
phone with free jazz energy, loads of 
rhythm. Oft-compared to Pere Ubu and 
the Talking Heads, but generally more 
fun. My favorite band and also pals of 
mine, so please accept this indication of 
bias. 


Neo Boys “Rich Man’s Dream’’/“Give Me 
the Message” “Never Come Down” (Trap 
Records, PO Box 42465, Portland, OR 
97242) Slightly wearing female vocalist, 
interestingly plodding basic instrumenta- 
tion, oblique lyrics, still enchanting...’ 
after a few listens. 


Stiphnoyds ‘Afraid of the Russians’’/’ 
“Mom's a Fake”. “Radiation” (Trap, PO 
Box 42465, Portland, OR 97242) Heavy 
metal punk. 


The Rats LP (Whizeagle, 308 SW Washing- 
ton, Portland, OR 97204 $6 ppd.) Low-fi 
skeletally-produced punk that has a folksy . 
charm, not at all what one would expect; 
primitive but sometimes moving. .Male 
and female vocals, background guitar. A 
guitar-bass-drums trio with lots of holes. 


Portland Punk Live at the Earth 10-29-79 
LP (Trap, PO Box 40580, Portland, OR 
97242) Eight bands including the Neo 
Boys, Wipers, Bop Zombies, Lotek, Rub- 
bers, Sado-Nation, Smegma, and the 


- Stiphnoyds. | think it was an adequate 


representation. Most ;of the bands are 
average punk. The: Bop Zombies are 
Suicide meets rockabilly; Smegma are the 
weirdest (and sound good), the Wipers are 
the best of the punks (see ‘C’ OP for re- 
view of their album), and the Neo Boys. 
mix distinctive, limited female vocals with 
really basic instrumentation. They are © 
probably incapable of sounding bad. 


Subterranean Pop (Winter, 80¢) Indepen- 
dent new rock coverage, pictures, and’ 
graphics, with addresses, reports from all 
over the U.S. Lynda Barry cover, which is 
the only part I’ve actually seen yet, but 
the written drafts read well. A Lost Music — 
Network publication, PO Box 2391, 
Olympia, WA 98507. ATT: Bruce Pavitt. 
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